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Abstract 
Tales Before Narnia: The Roots of Modern Fantasy and Science Fiction. Ed. Douglas A. Anderson. 
Reviewed by John D. Rateliff. 
The Magician's Book: A Skeptic's Adventures In Narnia. Laura Miller. Reviewed by Joe R. Christopher. 
Projecting Tolkien's Musical Worlds: A Study of Musical Affect in Howard Shore's Soundtrack to Lord of 
the Rings. Matthew Young. Reviewed by Jason Fisher. 
Esotericism, Art, and Imagination. Eds. Arthur Versluis, Lee Irwin, John Richards, and Melinda Weinstein. 
Reviewed by Emily E. Auger. 
The Annotated Wind in the Willows. By Kenneth Grahame; introduction by Brian Jacques; edited with a 
preface and notes by Annie Gauger. Reviewed by Janet Brennan Croft. 
The Wind in the Willows: An Annotated Edition. By Kenneth Grahame; edited by Seth Lerer. Reviewed by 
Janet Brennan Croft. 
The Illustrators of The Wind in the Willows, 1908-2008. Carolyn Hares-Stryker. Reviewed by Janet Brennan 
Croft. 
Truths Breathed Through Silver: The Inklings' Moral and Mythopoeic Legacy. Ed. Jonathan B. Himes Joe 
R. Christopher, Salwa Khoddam. Reviewed by John D. Rateliff. 
Tolkien Studies: An Annual Scholarly Review. Volume vi. Edited by Douglas A. Anderson, Michael D.C. 
Drout, and Verlyn Flieger. Reviewed by Janet Brennan Croft. 
This book reviews is available in Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, and Mythopoeic 
Literature: https://dc.swosu.edu/mythlore/vol28/iss1/12 
R e v i e w s
Ta l e s  Be f o r e  Na r n i a : Th e  Ro o t s  o f  Mo d e r n  Fa n t a s y  a n d  Sc ie n c e
FICTION . Ed. D oug las A. A nderson . N ew  York: D el Rey, 2008. xi + 339 pp . T rade  
P aperback . $15.00. ISBN 978-0-345-49890-8.
F o l lo w in g  in  th e  fo o ts te p s  o f  T a le s  B e fo r e  T o lk ie n  [2003]1 -  an  adm irab le  
collection w h ich  b ro u g h t to g e th e r sto ries by  w rite rs  w ho  h a d  in fluenced  
Tolkien, o r w h o m  h e  ad m ired , o r w ho  an tic ip a ted  h is w ork  in  som e w a y — Tales 
Before Narnia casts sim ilar ligh t on  th e  an teceden ts of C.S. L ew is 's  creative w ork . 
T he focus h ere  is m ore  n a rro w ly  d raw n , w ith  L ew is 's  specific connection  w ith  
each  of these  tw en ty  item s carefully  la id  o u t in  the h ead n o te  to  each  in d iv id u a l 
p o em  or tale. D esp ite  th e  title, it m u s t be stressed  th a t th is  book  is n o t lim ited  to 
N arn ia , o r even  N arn ia-cen tric , b u t (as th e  In tro d u c tio n  clearly  sets out) inc ludes 
w orks re levan t to  th e  w ho le  of L ew is 's  fiction, w h ich  A nd erso n  in te rp re ts  
b ro ad ly  to  inc lude  fou rteen  of L ew is 's  books, from  The Pilgrim 's Regress a n d  the 
space trilogy  to  Till We Have Faces, The Great Divorce, a n d  even  The Screwtape 
Letters.
In teresting ly , th e  a rran g em en t h e re  is chronological -  n o t in  th e  o rd e r in  
w h ich  these  sto ries w ere  pub lished , b u t the  o rd e r in  w h ich  L ew is first 
en co u n te red  them , in  so far as th is can be  de te rm in ed . T hus th e  collection 's first 
en try  is th e  po em  "T egner's  D rap a"  [1849] by  L ongfellow ,2 w h ich  L ew is read  
w h en  e ig h t years o ld  a n d  in  h is au to b io g rap h y  h e ld  h a d  b een  h is  first 
in tro d u c tio n  to  " th e  n o rth e rn  th ing ."  A lth o u g h  u n o rthodox , I th in k  th is system  is
1 In addition to Tales Before Tolkien, which demonstrates the great diversity in  the fantasy 
tradition before Tolkien's arrival on the scene, see also Anderson's similar collections 
Seekers of Dreams: Masterpieces of Modern Fantasy [2005], which ranges from as far back as 
William Morris and Bram Stoker to as contemporary as Jonathan Carroll and Verlyn 
Flieger, and H.P. Lovecraft's Favorite Weird Tales [2005], which brings together Lovecraft's 
personal favorites from among both literary and pulp horror stories.
2 Which contains the famous lines "I heard a voice, that cried, / 'Balder the Beautiful / Is 
dead, is dead!'"
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p ro v en  w ho lly  effective b y  the  resu lts , p u tt in g  early  an d  e n d u rin g  in fluences u p ­
fro n t in  th e  book  an d  those w h ich  derive  m ore  from  perso n a l acquain tance  in 
ad u lth o o d  to w ard s  th e  la tte r h a lf  of the  volum e.
A s for th e  sto ries them selves, th e  p ag an  N o rth  as m ed ia ted  th ro u g h  
L ongfellow  is im m ed ia te ly  fo llow ed b y  E. N esbit, a ch ildhood  favorite  of L ew is 's  
an d  p e rh ap s  the m ajor in fluence on  N arn ia . Indeed , th e  sto ry  in c lu d ed  here , "T he 
A un t an d  A m abel" [1909], is so tran sp a ren tly  a source for The Lion, the Witch and 
the Wardrobe th a t it tells of a little  g irl w h o  en te rs  an o ld  w ard ro b e  a n d  discovers 
a m ag ical w o rld  w ith in , w ith  h e r  s ta rtin g  p o in t b e in g  k n o w n  th e re  as 
B igw ard robe in spareroom  (cf. M r. T u m n u s 's  m istak in g  the  n am es of L ucy 's  hom e 
as 'S pare  O om ' a n d  'W ar D robe'). N ex t com es the  classic H an s  C hris tian  
A n d ersen  ta le  The Snow Queen [1845],3 in  w h ich  the ta ll w h ite  queen  of th e  snow  
carries aw ay  a cynical bo y  on  h e r m ag ical sledge to  h e r  palace of ice, the 
u n d o u b te d  in sp ira tio n  for N a rn ia 's  W hite  W itch. T his in tu rn  is fo llow ed  b y  an 
excerp t from  G eorge M acD onald 's  Phantastes, th e  first book  Lew is re a d  by  the 
w rite r h e  considered  "m y  m aste r."  U nfo rtuna te ly , w h ile  Phantastes is p robab ly  
M acD onald 's  g rea test w ork , th e  excerp t g iven  h e re 4 does n o t fu lly  d isp lay  its 
m erits, b e in g  an  in se t sto ry  read  b y  the  m ain  character a t one po in t; th e  op en in g  
section  or c losing chap te rs  of th e  novel w o u ld  h av e  be tte r conveyed  M acD onald  
a t h is  best. A fter th e  M acD onald  com es one of the  classic lite ra ry  fairy-tales, or 
m archen , of G erm an  R om anticism , F ried rich  de  la M otte  F o u q u e 's  Undine [1811], 
th e  tale of th e  trag ic  love be tw een  a h u m a n  k n ig h t an d  a b eau tifu l b u t sou l-less 
e lem ental, th e  w a te r-sp irit U ndine.
N ex t u p  com e tw o  Screwtape an teceden ts. T he first is excerp ted  from  a 
book  (Letters from  Hell) for th e  E nglish  tran sla tio n  of w h ich  G eorge M acD onald  
p ro v id ed  th e  In tro d u c tio n  [1884]; th e  H ell d escribed  th e re in  ra th e r resem bles the 
g rey  su b u rb s of The Great Divorce. T he second  is m ore  oblique, an d  a good  
exam ple  of A n d e rso n 's  detective w ork . In  th e  afo rem en tioned  In troduc tion , 
M acD onald  m en tio n s h a v in g  h e a rd  of a book  from  th e  1650s called  Messages from  
Hell o r Letters from  a Lost Soul. M acD onald  ad m its  to  n ev er h a v in g  seen the  book,
3 Best known to many of m y generation from the award-winning animated version, much 
admired by the great Japanese animator Hayao Miyazaki, that was shown on television 
throughout the 1960s but afterwards dropped out of view. I suspect I am only one among 
many whose first encounter w ith Wagner's music was through this feature-length cartoon 
(it was years before I discovered that what I knew as "The Snow Queen's Theme" was 
better known as "The Ride of the Valkyries"), made in Russia in  1957 and dubbed into 
English in  1959. [For more on the influence of Andersen's Snow Queen on the White Witch, 
see Jennifer L. Miller's article in  this issue. -Ed.]
4 The same excerpt has been published separately once before, by Lin Carter in  his 1973 
anthology Great Short Novels of Adult Fantasy, Volume II (part of Ballantine's acclaimed 
Adult Fantasy Series), where Carter gives it the name "The Woman in the Mirror."
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n o r w as L ew is h im se lf ever able to trace  it. A nderson , how ever, h as  tracked  
d o w n  a S crew tap ish  set of d ia logues called  Infernal Conference: or, Dialogues o f 
Devils, a once fa irly  w ell-know n  book  from  1772, an d  rep rin ts  a lively  exchange 
from  it th a t is, a t th e  least, an an tic ipation  an d  para lle l to  L ew is 's  book.
T he tales th a t fo llow  from  th is p o in t fall for th e  m o s t p a r t  in to  tw o  
categories: sto ries b y  w rite rs  L ew is ad m ired  b u t w ho  w ere  n o t d irec t influences 
on  h is o w n  fiction, a n d  pieces b y  w rite rs  w ith  w h o m  h e  h a d  som e strong  
p e rso n a l connection. In  th e  first b lock w e find  Scott, D ickens, M orris, S tevenson, 
K ipling , a n d  C hesterton . In  the second  g ro u p  w e find  h is  fellow  Ink lings O w en 
Barfield, J.R.R. Tolkien, a n d  C harles W illiam s, as w ell as R oger L ancelyn  G reen 
an d  W illiam  L in d say  (Bill) G resham .
To deal w ith  th e  first g ro u p  first, h ere  w e have a h a lf-dozen  au tho rs  
p o p u la r  in  th e ir lifetim es (in m ost cases, w ild ly  p o p u la r)  b u t w ho, w ith  the 
excep tion  of D ickens, h av e  fallen  in  critical esteem  since the ir d ea th s  -  un fairly , 
L ew is th o u g h t. A n d erso n  gives u s  a g h o st s to ry  apiece b y  th ree  of these  m en, 
each  of w h ich  s trong ly  conveys the  characteristic  flavor of its au thor: Scott's "T he 
T apestried  C h am ber" [1828] is as realistic  as possib le, D ickens's "T he S tory of the 
G oblins W ho Stole a Sexton" [1837] fancifu l an d  com ic w ith  a strong ly  d raw n  
m oral, a n d  S tevenson 's  "T he W aif W om an" [1892], th e  m o s t in te restin g  of the 
th ree, a v iv id  saga-tale  of th e  vengefu l d ead  set in  10 th -cen tu ry  Iceland . In  
M o rris 's  "A K ing 's  L esson" [1886] w e h ave  a so rt of socialist fable c ritiqu ing  
feudalism , w h ile  C h este rto n 's  "T he C o lou red  L an d s"  [1925]5 is an  ex travagan t 
little  C heste rton ian  pa rab le  of "M ooreeffoc" ce leb ra ting  w h a t T olkien called 
R ecovery. F inally , K ip lin g 's  "T he W ish  H ouse"  [1924], a lth o u g h  m a rre d  b y  h is 
decision  to  w rite  m u ch  of it in  Sussex d ialogue, is a rem arkab le  s to ry  th a t 
an tic ipates b y  a decade or so C harles W illiam s's chief theological teach ing , the 
doctrine  of ex ch an g e—i.e., th a t w e could  lite ra lly  "b ea r one an o th e r 's  b u rd e n 's ,"  
ag reeing  to feel an o th e r 's  p a in  or fear so th a t the  o rig inal sufferer be sp a red  th a t 
angu ish . K ip ling  w orks th is o u t in  te rm s of fo lk-lore ra th e r th a n  theology, b u t it 
is to  be  h o p e d  th a t som eone w ill investiga te  th e  p oss ib ility  th a t W illiam s m ig h t 
h av e  o rig in a lly  d eriv ed  h is  idea  from  p o p u la r fiction ra th e r th an  theological 
speculation .
In  th e  second  g ro u p , B arfie ld 's "T he C h ild  an d  the  G ian t" [1930] is an 
A n th ro p o so p h ica l fa iry-tale, an  en igm atic  little  s to ry  w ith  an  u n d e rly in g  
m essage  ab o u t self-realization . W illiam s's "E t in Sempiternum Pereant" ("A nd 
M ay  T hey  Be Forever D am n ed ") [1935] fea tu res  L o rd  A rg lay  from  M any  
Dimensions [1931] en co u n te rin g  a d a m n e d  sou l in  an  ab an d o n ed  co u n try  cottage 
w h ich  h as a b asem en t sta ir lead in g  d irec tly  in to  hell; it read s  ra th e r like
5 Note that this is the title tale which gave its name to the posthumous Chesterton collection 
[1938] from which Tolkien drew all his Chesterton quotes when writing "On Fairy-Stories."
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W illiam s's  a ttem p t to  w rite  a W m . H o p e  H o d g so n  sto ry .6 T hose M ythopoeic  
Society m em bers  w ho  enjoy W illiam s's  fiction w ill w elcom e h a v in g  h is  on ly  
sh o rt s to ry —so fa r as I know , o n ly  re p r in te d  once before, in  Boyer & Z ah o rsk i's  
Visions o f Wonder: A n  Anthology o f Christian Fantasy [1981]—availab le  again. A nd  
as for T o lk ien 's  "T he D rag o n 's  V isit" [1937], th is  is an  una llo y ed  p leasure: one of 
T o lk ien 's  best poem s, availab le  again  in  its o rig ina l form , in  a fon t size larger 
th a n  cou ld  be  squeezed  in to  th e  m arg in s  of The Annotated Hobbit (rev ised  
edition).
T he one p iece p u b lish ed  in  Tales Before Narnia w h ich  h a s  n ev er seen 
p r in t before  is a chap te r from  R oger L ancelyn  G reen 's  The Wood That Time Forgot 
[circa 1945], w h ich  L ew is acknow ledged  as one of th e  d irec t in sp ira tio n s of 
N arn ia . D esp ite  rep ea ted  a ttem pts, G reen  w as nev er able to find  a p u b lish e r for 
h is  story, m ak in g  th is its first appearance . Its N a rn ian  affin ities are  n o t very  
ev id en t from  th is b rie f excerpt, b u t p e rh a p s  its app ea ran ce  h e re  w ill h e lp  lead  to 
pub lica tion  of the  w ho le  a t long  last, so th a t th e  deta ils  of G reen 's  con tribu tion  to 
L ew is 's  series can a t last be m ad e  clear.
P e rh ap s  th e  m o s t su rp ris in g  figu re  in c lu d ed  in  th is collection from  
am o n g  L ew is 's  acquain tances is W illiam  L indsay  G resham , Joy D av id m an 's  
o th er h u sb an d , a n d  th e  fa ther of D oug las a n d  D av id  (w ho, as L ew is 's  stepsons, 
u ltim a te ly  in h e rited  th e  L ew is Estate). It is u su a lly  overlooked  in  L ew is 
b iog raph ies, in  w h ich  G resham  ten d s  to  m ak e  a b rief off-stage ap pearance  as a 
so rt of stage villain , th a t Bill G resham  w as a ta len ted  w rite r in  h is  ow n  righ t, a 
fr ien d  of R obert H e in le in 's  an d  m em b er of th e  science fiction com m un ity  of h is 
tim e. A s for th e  sto ry  itself, "T he D ream  D ust F actory" [1947] com bines T o lk ien 's 
"escape  of th e  p riso n er"  w ith  a so rt of B iercian "O w l C reek  B ridge" m o tif in 
w h ich  a b ru ta liz ed  convict escapes in to  h is  im ag ina tion  to  avo id  th e  h o rro rs  of 
h is  situa tion , on ly  to lose to u ch  w ith  so rd id  rea lity  a ltoge ther in  the  en d  (there 's  a 
reason  th ey  u se d  to  call it "s tir-crazy").
Finally , w e h ave  tw o  sto ries w h ich  d id  s trong ly  in fluence Lew is. In  
"F irst W hisper of The W ind in the Willows" [1907] w e have th e  o rig inal le tters 
w ritten  b y  K enneth  G raham e to h is son "M ouse" te lling  th e  fam iliar sto ry  from  
th e  p o in t of T o ad 's  im p riso n m en t to  th e  end , reco u n ted  h e re  w ith  g rea te r 
im m ed iacy  an d  in  m u ch  less po lish ed  p ro se  th a n  th e  p u b lish ed  book. F irst 
p u b lish ed  in  a little  book le t in  1944,7 alm ost a decade after G rah am e 's  death , th is 
earlies t fo rm  of th e  sto ry  h a s  long  been  unavailab le ; its rep rin tin g  h ere  reinforces 
th e  p o in t m a d e  b y  A n d erso n  of G rah am e 's  in fluence on  N a rn ia 's  Talking
6 See in particular The House on the Borderland [1908].
7 An event noted by J.R.R. Tolkien at the time, who wrote in a letter that he "must get hold 
of a copy" (Letters of J.R.R.Tolkien, page 90).
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A nim als, especially  the  B eavers in  The Lion, the Witch and the Wardrobe.8 A n d  in  
C.F. H a ll 's  "T he M an  W ho L ived  B ackw ards" [1938] w e h ave  a rea l d iscovery. 
L ew is acknow ledged  in  h is  preface to  The Great Divorce th a t one id ea  h e  u se d  in 
h is  book  cam e from  a science fiction sto ry  h e 'd  re a d  several years before, th e  title 
an d  au th o r of w h ich  h e  no  longer rem em bered . In  a rem arkab le  feat of research , 
an d  a  rea l con tribu tion  to  L ew is stud ies, A n d erso n  h as fo u n d  th e  sto ry  an d  here  
m ak es it available to a w id e  aud ience  for th e  first tim e .9
T he inc lusion  of H a ll 's  an d  G reen 's  sto ries alone sh o u ld  m ark  th is book 
as one everyone seriously  in te rested  in  C.S. L ew is 's  w ork  w ill w an t to  buy , w hile  
th e  inclusion  of th e  G raham e an d  th e  T olkien  sh o u ld  ex ten d  th e  bo o k 's  appea l to 
all lovers of fan tasy . A n d  w hile  it 's  tem p tin g  to  second-guess th e  se lec tion—w h y  
are  H . R ider H a g g a rd  a n d  D av id  L in d say  n o t rep re sen ted ?10 1—I'm  su re  th a t no  
lover of th e  In k lin g s ' w o rks w ill be fam iliar w ith  all th e  ta les A n d erso n  has 
g a th e red  toge ther here, m an y  of w h ich  he  has rescu ed  from  obscurity . A  final 
selling  po in t, if one is n eed ed , com es in  th e  fo rm  of the  h ig h ly  usefu l 
R ecom m ended  R ead in g  section a t th e  end , w h ich  g ives brief evalua tions an d  
h ig h ly  selective b ib liog raph ies of th e  au th o rs  in c lu d ed  in  th is vo lum e (all save 
Longfellow ) an d  m an y  m ore  besides, in  m an y  cases en liv en ed  w ith  no tes 
reg a rd in g  L ew is 's  op in io n  of o r d eb t to  each. T his e leven-page section is packed  
w ith  in fo rm ation , a  good  exam ple  of A n d e rso n 's  h a llm ark  ability  to  say  a  lot, in 
h igh ly  read ab le  style, in  v ery  little space. D are  w e h o p e  for a  th ird  vo lum e in  the 
series?11
—John D. R ateliff
8[See the review later in  this issue of the Norton annotated Wind in the Willows, which also 
reprints these letters. -Ed.]
9 This has the added effect that we can now not only see how Hall's story influenced The 
Great Divorce but also discover its impact on The Dark Tower as well in that work's opening 
discussion of the impracticalities of physical time travel.
10 Presumably they are omitted, despite their obvious influence on Lewis, because both are 
already covered in  Anderson's Tales Before Tolkien. If we think of the two books as 
companion volumes, as Anderson suggests in  his Introduction to Tales Before Narnia, then 
the desire to avoid duplication makes sense.
11 One minor final quibble: though I by no means assume that a cover blurb reflects the 
views of the book's author, the back cover copy's claim that Lewis's "influence on modern 
fantasy, through his beloved Narnia books, is second only to Tolkien's own" seems to me 
to rather overstate Lewis's legacy.
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Th e  Ma g i c i a n 's  Bo o k : A Sk e p t i c 's  Ad v e n t u r e s  In  Na r n i a . L aura  
M iller. N ew  York: Little, B row n, 2008. H ardcover. viii+312pp. $25.99. ISBN 978-0­
316-01763-3.
L a u r a  M i l l e r 's  b o o k  i s  a  w e l l - w r i t t e n ,  e x te n d e d  " f a m i l i a r  e s s a y "  in  its 
d iscussion  of L ew is 's  N arn ia  books, w ith  m a n y  re la ted  m ateria ls . M ore 
exactly, it is a series of fam iliar e ssay s—th e  chap te rs  are pa rtia lly  in d e p e n d e n t 
d iscussions. A n d  th e  w o rd  skeptic in  th e  sub title  is im portan t. M iller w as ra ised  
R om an  C atholic, b u t it d id n 't  take. She s trong ly  rejected  h e r  re lig ious 
b a c k g ro u n d —a n d  also rejected  th e  N a rn ia  books (w hich  she h a d  loved) w h en  
th e ir re lig ious sub tex t w as p o in ted  o u t to her. H ow ever, h e r  book  exp lo res h e r 
la te r re tu rn  to th e  N arn ia  books as a m ore  soph istica ted  reader, one w ho  can 
d iscrim inate  be tw een  the  b o o k s ' successes a n d  failu res (the la tter, for her, still 
in c lu d in g  th e  relig ious aspects).
T he basic N a rn ian  m a teria l is this. M iller w as lo an ed  a copy  of The Lion, 
the W itch and the Wardrobe [LWW] b y  h e r  second -g rade  teacher, w h ich  led  to 
M iller's  devo tion  to  N a rn ia  (ch.1). T his is th e  w ay  th e  In tro d u c tio n  begins:
In one of the m ost v iv id  m em ories from  m y childhood, noth ing  happens.
O n a clear, sunny day, I 'm  standing near a curb in  a quiet suburban 
California neighborhood w here m y fam ily lives, and  I'm  w ishing, w ith  
every bit of m y self, for tw o things. First, I w ant a place I've read  about in 
a book to  really exist, and  second, I w ant to be able to  go there. I w ant this 
so m uch I'm  pre tty  sure the m isery of not getting it w ill kill me. For the 
rest of m y life, I w ill never w ant anything quite so m uch again. (3)
H e r d is illu sionm en t cam e w h en  she re a d  L in C arte r 's  Imaginary Worlds w h en  she 
w as th irteen , w ith  C arte r 's  denu n c ia tio n  of A slan 's  "b la tan tly  sym bolic 
C rucifix ion-and-R esurrec tion  scene" (ch.9, 98). T hen  she, as an  a d u lt p rofessional 
w riter, w as ass igned  to  d iscuss the  book  th a t m o s t in fluenced  h e r life. She 
d ec ided  to  w rite  ab o u t LWW—an d  th e  response  to  th a t essay  led  to  th is book 
(In troduction).
T he book  is d iv id ed  in to  th ree  large sections: P a rt O ne, Songs of 
Innocence (chs.1-7), P a rt Two: T roub le  in  P arad ise  (chs.8-15), an d  P a rt Three: 
Songs of E xperience (chs.16-27). Basically, P a rt O ne deals w ith  w h a t she 
o rig inally  fo u n d  in  a n d  lea rn ed  from  th e  N arn ia  books, w ith  lo ts of com m ents 
ab o u t o th er ch ild ren 's  books; P a rt Two, w ith  th e  flaw s in L ew is th a t a re  reflected  
in  th e  books (details la ter); an d  P a rt Three, w ith  a defense o f L ew is 's  books from  
an  a d u lt perspective.
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A  n u m b er of v e ry  go o d  d iscussions ap p ea r in  the  firs t part. A n exam ple. 
T he fifth  chap te r is basically  a read in g  of E d m u n d  in  LW W , n o t as an exam ple of 
Sin (the O rig inal Sin, w ith  desserts  in s tead  of app les) a n d  R edem ption , b u t as an 
exam ple  of p laus ib le  co rrup tion :
The W hite W itch entices E dm und [...] prim arily  by flattering his laziness, 
his conceit, and his rivalrous sentim ents tow ard  his older brother, Peter -  
all very hum an  weaknesses I recognized in myself. (62)
She en d s th e  chap te r w ith  p robab le  ev idence th a t L ew is crea ted  E d m u n d  o u t of 
h is  o w n  feelings.
T he above d iscussion  show s w h a t M iller fo u n d  a n d  finds aga in  in  the 
N a rn ia  books. She n am es h e r  vo lum e for the  M ag ic ian 's  Book con ta in ing  the 
spell for re fre sh m en t of sp irit th a t L ucy  re a d  in  The Voyage o f the "D aw n  T reader"  
an d  co u ld n 't (m ostly) re ta in : "a  cup  an d  a sw o rd  a n d  a tree  a n d  a g reen  h ill" 
(ch.10). (Som e C hris tian  critics h av e  seen an  allu sion  to  th e  C rucifix ion in  the 
la tte r tw o  term s, bu t, if so, th e  g reen  is a disguise; n o  d o u b t o thers  h av e  seen an 
allu sion  to  th e  G rail C astle in  th e  first tw o  term s.) B ut M iller's  p o in t is that, for 
her, th e  sto ry  in  th e  M ag ic ian 's  Book is The Lion, the Witch and the Wardrobe. It w as 
th e  m ag ical sto ry  th a t re freshed  h e r sp irit. A n d  every  good  sto ry  rem in d s  h e r  of 
th a t book  -  o r an o th e r one of th e  N a rn ian  volum es:
I never forgot the "horrid  stain" [the apple's] juice leaves around  [Jadis's] 
m ou th  [in The Magician Nephew], and som etimes I w onder if tha t's  w hy 
m y m ost v iv id  recollection of M adam e Bovary is of her m ou th  stained by 
the poison she swallows at the end of the novel. (ch.3, 43)
T o w ard  the  e n d  of th e  vo lum e, she considers G eorge M acD onald 's  Phantastes. 
"Phantastes [...] w o u ld  rem ain  a to uchstone  book  fo r Lew is, p e rh a p s  the  single 
m o s t p o w erfu l lite ra ry  experience of h is life -  h is  M ag ic ian 's  Book, you  could  
say" (ch.26, 289). M iller sum m arizes Phantastes an d  speaks of L ew is 's  reaction  to 
it -  an d  says she d o e sn 't feel its pow er. "Phantastes seem ed  little  m ore  to  m e th an  
an  in teresting , even  tr ip p y  curiosity; th e  trem o rs th a t sho t th ro u g h  L ew is w h en  
h e  first re a d  it d id  n o t electrify  m e" (291). T his is h e r  chap te r on  m yth, as L ew is 
p resen ts  it in  A n  Experiment in Criticism — and  she is say ing  that, as Phantastes w as 
m y th ic  for Lew is, no t necessarily  for o thers, th e  m y th ic  book  for her, the 
M ag ic ian 's  spell for refreshm en t, w as LW W .
T he n in th  chap te r, "An A w fu l T ru th ,"  d iscusses h o w  various p ersons 
reac ted  as ch ild ren  to  d iscovering  the  C hris tian  im agery  of th e  books. O ne of 
them , T iffany B row n of O regon, recogn ized  the  p ara lle l be tw een  A slan 's  d ea th  
an d  resu rrec tion  a n d  C hris t's : "a n d  it w as fine w ith  m e. I ju s t th o u g h t, W ell, th is 
is w h a t g ods do" (104). T hese com parative  accounts p ro v id e  o ther, no t-so -
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n eg a tiv e  reactions to  th e  C hris tian  them es th a t do  n o t necessarily  lead  to 
conversions. (N eil G a im an 's  account, e lsew here  in  th e  book, is closer to  M iller's.)
A s said, th e  second  section  of th e  book  d iscusses th e  flaw s in  L ew is 's  
books -  a p a rt of know ledgeab le  re ad in g  as an  adu lt. C h ap te r 11 deals w ith  
L ew is 's  rac ism  in The Horse and His Boy; chap te r 12, w ith  L ew is 's  m isogyny  -  
ab o u t Susan  in  The Last Battle an d  th e  fiancee in  "T he S h o d d y  L ands" (a 
p a rticu la rly  good  discussion , w h ichever side one is on). C h ap te r 13 is m ain ly  
ab o u t L ew is 's  cu ltu ra l a s su m p tio n s—for exam ple, ab o u t C orin  in  The Horse and 
H is Boy, "an  u n a d u lte ra te d  u p p er-c la ss  a lp h a  boy: cocky, in sensitive  to  o thers, 
easily  riled , an d  a lw ays u p  for a figh t" (147); "an  id ea lized  version  of th e  B ritish 
pub lic  school b lood" (150). C h ap te r 14 is m a in ly  ab o u t L ew is 's  sadom asochism , 
w ith  o n ly  p ass in g  m en tio n  of N a rn ia —alth o u g h  in  chap te r 15 the  W hite  W itch is 
called  a  dom inatrix .
T he th ird  section  g ro w s o u t of M iller fo llow ing  P h ilip  P u llm an 's  
B lakean em p h asis  on  h a v in g  to  g ro w  u p  a n d  to  experience w ith  an  ad u lt 
sensibility . H ence th e  con trast of the  first p a r t a n d  th e  th ird : Songs of Innocence 
an d  Songs of E xperience. (B lake's U lro  an d  E den  do  n o t com plicate the 
d iscussion  of these  tw o  levels in to  four.) T he chap te rs  are u su a lly  fun: the 
seven teen th  is on  th e  N a rn ian  landscape, a n d  h o w  it cam e to  M iller an d  to 
S u zan n a  C larke th ro u g h  P au line  B aynes's d raw ings , no t the  m ore  h eav ily  
fo rested  p ro se  of Lew is. C h ap te r 18 beg ins a sequence on  L ew is an d  T olkien  (and  
N ortherness), w h ich  ru n s  th ro u g h  m o s t of th e  rem ain in g  ch ap te rs—b u t it is n o t a 
consisten t a rg u m en t. C h ap te r 20, for exam ple, is a clever a n d  enjoyable 
com parison  of W o rd sw o rth  an d  C o leridge  to  T olkien  an d  L ew is—som etim es 
L ew is is com pared  to  W ord sw o rth , som etim es to  C o le rid g e—b u t th e  basic p o in t 
is th e  para lle l o f lite ra ry  friendsh ip . T he w ho le  d iscussion  beg ins from  T o lk ien 's 
"M ythopoeia" w ritten  to L e w is—a n d  the  poetic ep is tles W o rd sw o rth  an d  
C o leridge w ro te  to  each  o ther. B ut W o rd sw o rth  a n d  C o leridge  van ish  from  the 
nex t chap te r, w h ich  s ta rts  w ith  W illiam  M orris. T he g rea t revela tion  h e re  is th a t 
T olkien  a n d  L ew is w ro te  p ro se  rom ances, like M o rris 's  late w orks, no t novels 
(su p p o rtin g  th is w ith  N o rth ro p e  F ry e 's  d is tinc tions in  A natom y o f Criticism). 
O bviously , th is  d iscussion  is a im ed  a t a genera l aud ience, n o t the  read e rs  of 
M ythlore  w h o  h a rd ly  w ill be su rp rised . (This rev iew er d id  n o t k n o w  th a t 
N o rth ro p  F rye a tten d ed  L ew is 's  lectures "P ro leg o m en a  to M ed ieval L ite ra tu re" 
in  the 1930s, w h ich  M iller m entions.)
A fter excla im ing  th a t L ew is w ro te  rom ances (an d  d id n 't  h av e  to  w rite  
th em  in  T o lk ien 's  style); th a t he, for m a n y  ch ild ren , in  th e  N a rn ia  books w ro te  
m y ths; a n d  th a t h e  crea ted  a  "co u n try  of lite ra tu re , o f books, an d  of read ing , a 
te rrito ry  so vast th a t it m ig h t as w ell be  in fin ite" (ch.27, 301-302)—th a t is, L ew is 
p u t m u ch  of w h a t h e  k n ew  from  re a d in g  in to  th e  N a rn ia  books for o thers  to
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ex p erien ce—M iller h as  m a d e  h e r  case as a no n -C h ris tian  read e r of th e  N arn ian  
hep ta logy .
A  p a ra g ra p h  ab o u t flaw s in  M iller's book  w ill be  the  typ ical scholarly  
conclusion of th is rev iew . T his is n o t a scholarly book; it is a w ell-in fo rm ed  
p o p u la r  book. It h a s  an index  b u t n o  b ib liog raphy . M iller m ak es ab o u t h a lf a 
do zen  factual m istakes, as one m ig h t expect of som eone w ritin g  on  a b ack g ro u n d  
th a t he  o r she h as w o rk ed  u p  for th e  volum e; b u t th ey  do  no t inva lida te  h e r 
p e rso n a l app roach . Two exam ples: she says th a t W alter H o o p er is a R om an 
C atholic p rie s t (ch.14, 163)—h e  w as an  A nglican  p rie s t w h o  becam e an  R.C. 
laym an; th a t T olkien  a n d  E.V. G ordon  p ro d u c e d  a tran sla tio n  of Sir Gawain and 
the Green K night (ch.23, 256)—th ey  p ro d u ced  an  ed ition , a n d  T olkien  b y  h im self 
d id  a transla tion . She also tru s ts  A .N . W ilson 's  b io g rap h y  of L ew is too  m u c h —it 
seem s to  be  b e h in d  h e r  descrip tion  of "L ew is 's  an n u a l 'E ng lish  b inges,' a t w hich  
h is  m ale  s tu d en ts  w ere  in v ited  [...] to  ge t d ru n k  on  beer a n d  bellow  o u t 'b a w d y '"  
(ch.6, 69). G eorge Sayer d en ied  th is descrip tion  from  W ilson, b ased  on  h is  ow n  
experience as a s tu d e n t (see p. 416 of th e  2nd ed . of Jack [1994]). A nd, of course, 
M iller p ro d u ces com m ents th a t som e w ill w an t to  a rg u e  w ith —for exam ple:
Tolkien, it m ust be said, w as a terrible prude. There is m ore eroticism — 
how ever peculiar and sub lim ated—in  the Chronicles th an  in  The Lord of 
the Rings, even though  Lewis w as purposely  try ing  to avoid sex in  
deference to  the you th  of his readers. (ch.22, 242)
B ut th is so rt of com m ent is w ith in  M iller's  r ig h t as an  in te rp re te r a n d  as a w rite r 
of fam iliar essays.
—Joe R. C h ris to p h er
Pr o j e c t i n g  To l k i e n 's  Mu s ic a l  Wo r l d s : A St u d y  o f  Mu s ic a l  Af f e c t  
i n  Ho w a r d  Sh o r e 's  So u n d t r a c k  t o  L o r d  o f  t h e  R i n g s . By M atth ew  
Young. Saarbrucken: V D M  V erlag Dr. M uller, 2007. ISBN 978-3836424967. 
Softcover. 92pp. $54.00.
P ro je c tin g  T o lk ie n 's  M u s ic a l W o r ld s  b e g a n  a s  M atth ew  Y oung 's m as te r 's  
thesis in  m usic  th eo ry  a t B ow ling G reen  S tate U n iversity . H e  ea rn ed  th a t 
degree, a n d  th e  B ow ling G reen  School of M usic 's  aw a rd  for Best T hesis of the
Mythlore 27:3/4, Spring/Summer 2009   175
Reviews
Year, in  2007; h e  is n o w  a doctoral cand ida te  a t th e  U n ivers ity  of Texas a t A ustin. 
I said  th a t h is  book  b eg an  as a thesis, b u t I sh o u ld  p e rh a p s  a d d  th a t it h a s  also 
e n d e d  as one. Y oung h a s  tak en  n o  o p p o rtu n ity  to  u p d a te  or ex p an d  w h a t is, after 
all, qu ite  a sh o rt m o n o g rap h . M oreover, ap a rt from  the  d ifference in  title  pages, 
th e  book  as p u b lish ed  b y  V D M  V erlag D r. M uller is iden tica l to  the  orig inal 
m a s te r 's  thesis, rig h t d o w n  to its ty p o g rap h ica l a n d  g ram m atica l e rro rs, m arg in s, 
fonts, layout, p ag e  n u m b e rs—an d  the  pecu lia r an d  consp icuous om ission  of the 
defin ite  article in  th e  title. It even  o p en s w ith  th e  sam e abstract, id en tify ing  
Y oung 's thesis advisor. Q u ite  literally , th is  is Y oung 's thesis p u b lish ed  w ith o u t a 
single change th a t I cou ld  f in d —o th er th a n  the ad d itio n  of a p u b lish e r a n d  a 
h e fty  p rice  tag!
T he book  is a rran g ed  in  five chapters. T he first estab lishes the 
im portance  of film  m usic  as a subject for scholarly  inqu iry ; th e  second  exam ines 
th e  m usic  an d  cu ltu re  of M id d le -ea rth  (anchored  in  th e  text, n o t th e  P eter Jackson 
film  adap ta tions); the  th ird  d iscusses H o w ard  S hore 's  score in  m ore  detail, 
focusing  on several im p o rtan t m usica l m o tifs—"th e  p rim a ry  them es of each 
cu ltu re  p re sen ted  in Jackson 's film " (9); th e  fo u rth  d iscusses the  ro le of the 
aud ience, exp lo ring  th e  sam e set of m u s ica l le itm otivs as w ell as a lte ra tions in  
those  them es over th e  course of th e  film s; an d  the  fifth  offers conclusions an d  
suggestions for fu r th e r study . T he in ten d ed  audience, accord ing  to  th e  bo o k 's  
b lu rb , is an y  com bination  of T olkien  fans, m u sic ian s a n d  m usico log ists, a n d  film  
en thusiasts . B ut I w o u ld  say  th a t th e  subject m a tte r  is a b it m ore  technical th a n  is 
likely  to  appea l to  th e  casual f a n —of e ither Tolkien, m usic, o r film . The ab ility  to 
re a d  m u s ic  (at least passab ly ) is a p re req u isite , as th ere  are som e fifty  m u s ica l 
tran sc rip tio n s sa lted  th ro u g h  th e  book. Y oung ind ica tes  th a t all tran scrip tions 
w ere  m a d e  accord ing  to  h is  o w n  ear because  th e  scores w ere  n o t available to h im  
(8). B ut if the  scores w ere  in d eed  unava ilab le  then , th ey  h ave  certa in ly  becom e 
available since th e  o rig inal thesis. I t is a sham e Y oung d id n 't  take  th e  tim e to 
u p d a te  h is tran scrip tions for th is book; how ever, the  ones I exam ined  ap p ea r to 
be  v e ry  accurate. M oreover, th ey  agree for th e  m o s t p a r t  w ith  o thers  I h av e  seen 
in  the lite ra tu re  (for exam ple, B ernanke).1
A t th e  h e a rt of th e  analysis Y oung u n d e rtak es  is th e  concept of the 
"m usem e,"  a k in d  of m u s ica l phonem e, m e a n t to  rep re sen t th e  sm allest m usica l 
e lem en t convey ing  a d is tinc t affective m ean in g . T he te rm  w as in v en ted  b y  m u s ic  
sem iologist, C harles Seeger, an d  p o p u la r iz ed  b y  P h ilip  Tagg (Tagg 1). Tagg h as 
ap p lied  a m usem e-cen te red  app ro ach  th a t h e  calls "m usem atic  analysis" to
1 Bernanke's transcription of the Ring theme appears to be slightly closer to Shore's original 
than Young's (Bernanke 179; Young 35); however, Young's transcription of the Isengard 
theme is closer than Bernanke's (Young 34; Bernanke 182). The most common disagreement 
between them is on the keys of particular themes.
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telev ision  m usic , b u t Y oung a rg u es  th a t th e  sam e m eth o d o lo g y  can be 
p ro d u c tiv e ly  u se d  in  th e  analysis of film  scores an d  th a t S h o re 's—m ore  th a n  ten  
h o u rs  of m u s ic —rep resen ts  p a rticu la rly  fertile g ro u n d . T he id ea  is to  exp lo re  the 
affective con ten t of each m u sem e  b y  co m p arin g  it w ith  o ther m u sem es of sim ilar 
"sociom usical conno ta tions" (iii). To p u t it an o th e r w ay , "S ho re 's  score does 
m ore  th an  occupy  Jackson 's  screen," it "reflects m usic  a n d  cu ltu re  as described  
b y  Tolkien, an d  th e  them es correlate ap p ro p ria te ly  to  o th e r m usic  w h ich  reflect 
[sic] sim ilar cu ltu res"  (iv). T his is a key  po in t, because  Y oung could  easily  have  
lim ited  h is  analysis to th e  re la tionsh ip  be tw een  film  score(s) a n d  film (s). To his 
g rea t credit, h e  h a s  a ttem p ted  som eth ing  m ore  am bitious: to  iden tify  connections 
be tw een  S hore 's  m u sic  an d  T o lk ien 's  tex t itself. A n d  for the  m o s t pa rt, I find  h is 
a rg u m en ts  conv incing  (if selective). It m ay  be g o in g  a  little  too fa r to say  th a t 
"[a]ll th e  n o v e l's  in s ta llm en ts  inc lude  descrip tions of in s tru m en ts  u se d  in  the 
d iffe ren t lan d s"  (8), y e t Y oung does find  ev idence to  tie S hore 's  score to T o lk ien 's 
o w n  w ords, as o p p o sed  to  (or in  ad d itio n  to) P eter Jackson 's  film ic in te rp re ta tio n  
of them .
B ut before  I assess the  stren g th  of Y oung 's "m u sem atic  analysis,"  le t's  
g e t som e of the  b o o k 's  p rob lem s o u t of the  w ay. In  ad d itio n  to  g ram m atica l slips, 
sp e llin g  errors, an d  o ther p rob lem s th a t sh o u ld  h av e  b een  corrected  b y  an  ed ito r 
(h ad  there  b een  one), Y oung m ak es a  fair n u m b er of factual e rro rs  an d  
oversigh ts. W ithou t b e labo ring  th e  po in t, le t m e  give one o r tw o  exam ples of 
each. Y oung p resu m es to  su p p o se  " w h a t th e  m usic  of M id d le -ea rth  m a y  h ave  
so u n d ed  like in  T o lk ien 's  m in d "  (9), b u t h e  m akes n o  reference in  h is  book  to 
T o lk ien 's  ow n  reco rd ings of songs a n d  poem s from  The Lord o f the Rings, n o r to 
th e ir se tting  in  m u sic  b y  D onald  Sw ann, w ith  T o lk ien 's  partic ipa tion , as The Road 
Goes Ever On. I 'm  n o t su re  it w o u ld  h av e  a d d e d  a g rea t deal h a d  h e  done  so — 
T olkien  w as, a fter all, no  m usic ian  (Tolkien 350, et passim )—how ever, it seem s a 
p ity  no t to  even  m en tio n  th e  m usica l exam ples T olkien  h im se lf left beh in d , poor 
th o u g h  th ey  are, no r th e  considerab ly  finer ad ap ta tio n s  of Sw ann.
S om ew hat m ore  tro u b lin g  is Y oung 's m isconcep tions ab o u t ju s t w h a t it 
is T olkien  scholars do. "T o lk ien 's  descrip tions of th e  cu ltu res  of M idd le -ea rth ,"  
h e  w rites, "a re  so exhaustive  th a t several scholars h ave  ded ica ted  the ir careers to 
s tu d y in g  th e  h is to rica l in te rre la tions of the  lands, as w ell as to  crea ting  
chronological successions of even ts an d  genealog ical trees of th e  b lood lines the 
in h ab itan ts"  (11). F ann ish  th o u g h  th is so unds , Y oung foo tno tes th e  com m ent 
w ith  (apparen tly ) h is  idea  of th ree  such  scholars. U nfo rtunate ly , in  one of those 
references, h e  no t o n ly  m isspells  the scho lar's  nam e, b u t m u ch  w orse, h e  says the 
essay  in  question  w as p u b lish ed  in  Tolkien Studies in  2006; it w as no t, a n d  in  fact, 
th e  essay  is still u n p u b lish ed . T h a t is careless research  a t best. In d eed , o th er th an  
h e re  in  th is cu rious foo tno te  w ith  its th ree  exam ples p lu ck ed  a t ran d o m , Y oung
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m ak es abso lu te ly  no  reference to  an y  ex isting  T olkien  scho larsh ip , le t alone to 
scho larsh ip  on  th e  rep resen ta tio n  a n d  significance of m u sic  of M idd le -ea rth .
O f e rro rs  an d  oversigh ts w ith in  th e  scope of The Lord o f the Rings itself, 
th ere  are  a n u m b er. Y oung 's synopsis of th e  novel is id iosyncra tic  at best and  
m istak en  a t several po in ts. Y oung says the  R ing  is " lo st for n ea rly  a th o u san d  
years" (12) after th e  d ea th  of Is ildu r; in  fact, it is m ore  th a n  tw ice that. H e  calls 
Sm eagol an d  D eagol "cousin s" (ibid.), ev id en tly  p ick ing  th is u p  from  R obert 
Foster, w h o m  h e  quo tes constan tly ; in  fact, T olkien  calls calls D eagol a friend, 
an d  in  a le tte r (not yet p u b lish ed  b y  th e  tim e of F oste r's  Guide), "ev id en tly  a 
re la tive" (Tolkien 292). Y oung says w e catch a "a  g lim pse  to w h a t th e  m u sic  of 
th e  Shire could  h ave  so u n d ed  like" (16) in  T o lk ien 's  m usica l descrip tion , "now  
squ eak in g  h igh , n o w  p u rr in g  low , /  n o w  saw ing  in  the  m id d le ."  Yes, w e do, if 
Shire m usic  w ere  p lay ed  b y  a cat! T he S pring le-ring  m ig h t afford  a be tter 
g lim pse: energetic, u p -tem p o  m u sic  for dancing .
D esp ite  these  m istakes, Y oung 's basic  thes is  is a good  one. H e  m ean s  to  
show  bo th  th a t S hore 's  score is roo ted  in  T o lk ien 's  tex tu a l descrip tions as m u ch  
as it is in  Jackson 's  v isu a l ones, a n d  th a t th e  various le itm otivs Shore develops 
convey  a carefu lly  contro lled  m usica l affect to  th e  audience. M ore succinctly, the  
so u n d  track  "serves as a n a rra to r"  (8). To m ak e  h is  po in t, Y oung d iscusses a 
h a n d fu l of th e  d ozens of them es Shore co m p o sed —the  Shire them e, th e  R ohan 
an d  G ondor them es, th e  R ivendell an d  L o th lo rien  them es, th e  Isen g ard  an d  
M o rd o r them es, an d  of course th e  th em e  of th e  R ing  itself. For th e  p u rp o ses  of 
th is  rev iew , I w ill lim it m y  com m ents to  th e  Shire them e, one of th e  m ost often 
rep ea ted  in  th e  film  trilogy  a n d  certa in ly  the  d o m in an t them e of The Fellowship of 
the R ing , b u t Y oung h a s  m a n y  th in g s  of in te rest to  say  abou t th e  o th er leitm otivs 
as w ell.
T he au th o r often  notices th in g s m o s t m ov ie-goers w ill not, except 
p e rh a p s  sub lim inally . For exam ple, Y oung observes th a t a flu te  carries th e  
m elod ic  line of th e  Shire them e (no rm ally  p lay ed  on  th e  violin) w h en ev er th a t 
them e is associated  w ith  F rodo; for Bilbo, on  th e  o th er h an d , a "m ore  p lay fu l 
fid d le  solo" is in co rp o ra ted  in to  th e  them e (25-7). Y oung goes on  to  a rgue  
conv incing ly  th a t th e  choice of a Celtic style of m e lo d y  an d  in s tru m en ta tio n  suits 
th e  H obbits , from  w h a t little  T olkien h a s  w ritten  abou t th e ir  m usic. H e  com pares 
th e  Shire m otive  w ith  th e  lines F rodo  sings in  Bree, "n o w  squ eak in g  h igh , n o w  
p u rr in g  low , /  n o w  saw in g  in the  m id d le ,"  n o tin g  th a t "[n]o t on ly  does S hore 's  
them e fea tu re  a solo fidd le  filled  w ith  'sq u eak y ' grace notes, b u t th e  con tou r of 
th e  m e lo d y  line m oves from  h ig h  to  low " (27). N o tw ith s tan d in g  th a t grace no tes 
n eed  n o t n ecessa ry  be "squeaky ,"  th e  observation  is a good  one: th e  m usica l 
eq u iva len t to  a "close read in g "  of th e  text.
In  C h ap te r IV, Y oung dem o n s tra te s  h o w  a ltera tions of th e  Shire them e 
over th e  course of th e  film s alter aud ience  percep tion . H e  gives th ree  m ajor
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exam ples: (1) T he them e is en nob led  b y  th e  su b stitu tio n  of a F rench  h o rn  for the 
v io lin  w h en  Sam  observes th a t w ith  one m ore  step, h e  w ill be  th e  fu r th e s t aw ay 
from  the  Shire h e  h a s  ever been. I t rep resen ts  th e  first step, lite ra l an d  figurative, 
in  th e  tran sfo rm ative  m a tu ra tio n  of th e  hobb its  as th ey  travel in to  a la rger w orld . 
(2) In  R ivendell, w h en  F rodo  announces th a t h e  w ill take  th e  R ing, w e h ear 
an o th e r version  of th e  Shire them e, th is tim e m o d u la te d  in to  a m in o r m ode. T his 
creates a som ber, b itte rsw ee t effect, em b o d y in g  sacrifice an d  th e  p rogressive  loss 
of innocence. (3) F inally , on  th e  sh o u ld e rs  of M o u n t D oom , w h en  F rodo  says he  
h a s  no  longer an y  m em o ry  of th e  Shire, w e h ea r a m a rk ed ly  tran sfo rm ed , b u t 
still v e ry  fa in tly  recogn izab le  version  of the  Shire them e, voiced by  th e  flu te  th a t 
h a s  p rev io u sly  b een  associated  w ith  F rodo. H ere, even  in  th e  m usic, contact w ith  
th e  Shire h a s  a lm ost been  lo s t—alm ost, b u t n o t quite.
T here  is m u ch  in  Projecting Tolkien's M usical Worlds th a t is n ew  and  
insigh tfu l, p a rticu la rly  for those  w ith  a special in te re s t in  m usic. T his m ak es it  all 
th e  m ore  u n fo rtu n a te  th a t th e  au th o r d id  n o t take  th e  o p p o rtu n ity  affo rded  by  
pub lica tion  to a la rger aud ience  to  revise, expand , a n d  in  som e cases correct 
m istakes in  h is thesis. Its scope is w ell su ited  for a m a s te r 's  thesis, b u t ra th e r too 
th in  for a book. For its leng th , th e  p rice  m ak es it im possib le  for m e  to 
reco m m en d  th e  p u rch ase  of Y oung 's book, b u t y o u r local lib ra ry  is n 't  likely  to 
h av e  it e ither. A ccord ing  to  W orldcat, th ere  is on ly  one lib ra ry  copy in  th e  w orld : 
in  th e  Deutsche Nationalbibliothek. T his is ironic, considering  th a t M atth ew  Y oung 
is an  A m erican  g rad u a te  s tu d en t. T hose in te rested  in  read in g  the  o rig inal thesis, 
take  n o te  th a t it m a y  be  fo u n d  on line  a t th e  O hioL IN K  E lectronic T heses an d  
D isserta tions C en te r (see the  W orks C onsulted).
— Jason  F isher
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ESO TERICISM , Ar t , AND IM A G IN A TIO N . Eds. A rth u r V ersluis, Lee Irw in , 
John  R ichards, an d  M elinda  W einstein. E ast L ansing: M ichigan  State U n iversity  
Press, 2009. 336 pp . $29.95. ISBN 978-0-87013-819-5. (O rders h ttp :// 
m su p ress .m su .ed u /)
"I've to ld  you," he answ ered, "I to ld  you  at first; at least, I h in ted  at it. 
There is correspondence everywhere; bu t some correspondences are 
clearer th an  others. Between these cards [...] and the activities of things 
there is a very close relation."
— Charles Williams, The Greater Trumps (ch.3)
E s o te r ic is m , A r t ,  a n d  Im a g in a t io n  is  th e  f i r s t  in  a  s e r ie s  on  eso teric ism  
from  M ich igan  State U n iversity  P ress an d  the A ssociation  for th e  S tu d y  of 
E sotericism  [h ttp ://w w w .asew eb .o rg /]. T his in au g u ra l m o n o g rap h  h as been  
p u b lish ed  in  lieu  of th e  2008 vo lum e of the A ssocia tion 's  jo u rn a l Esoterica, a n d  its 
con ten ts derive  from  th e  in te rn a tio n a l conferences also sp o n so red  b y  the 
A ssociation  in  2004, 2006, an d  2008. Esotericism , as ed ito r John  R ichards explains 
in  the  firs t of th e  b o o k 's  tw o  in troduc tions, "em braces, am o n g  o thers, the 
fo llow ing  areas of investigation : a lchem y, astro logy, F reem asonry , G nosticism , 
H erm etic ism , K abbalah , m agic, m ysticism , N eop la ton ism , n e w  relig ious 
m o v em en ts  re la ted  to  these  cu rren ts, n ine teen th , tw en tie th , a n d  tw en ty -firs t 
cen tury , [sic] occult m ovem ents , R osicrucianism , theosophy , a n d  w itchcraft" 
(viii). W hile th is list is obv iously  re levan t to  bo th  th e  collection an d  th e  expansive 
claim s of eso teric ism  conceived as an  am bitious n e w  academ ic d iscip line, th is 
vo lum e is n o t th e  p lace to  look for ex tensive b ack g ro u n d  in fo rm ation  on  an y  of 
these  subjects. N either is it th e  p lace to  look for specific a rg u m en ts  in  su p p o r t of 
A n to ine  F a iv re 's  m u ch  quo ted , a n d  h ere  n ea tly  sum m arized , list of six 
characteristics, in c lu d in g  co rrespondences, as defin itive of W estern  esotericism , 
as these  characteristics are  exp lo red  on ly  in c iden ta lly  in  m o s t of th e  papers . The 
au th o rs ' resp o n ses to  th e  challenges of a d iverse  ran g e  of cu ltu ra l objects an d  
top ics ten d s  to th e  particu la r, a n d  th e ir ap p ro ach es  to  th e  essay  fo rm at range 
from  th e  conven tional academ ic to  th e  m ore  lite ra ry  essay. A s ed ito r A rth u r 
V erslu is observes in  the  second  in troduction , these  p ap e rs  are  p rim arily  abou t 
sho w in g  th e  in tersec tion  p o in ts  be tw een  esoteric ism , art, a n d  lite ra tu re , 
p a rticu la rly  in so far as th e  im ag ina tion  fosters the  tran s la tio n  of esoteric ideas 
in to  a rt a n d  lite ra tu re  (xv). To the re ad e r u n v e rsed  in  th e  "d isc ip line" of 
esoteric ism , th is m ean s  th a t these  p ap e rs  are  la rgely  ded ica ted  to 
co rrespondences, som e m ore  clearly  rea lized  th a n  o thers.
180   Mythlore 107/108, Fall/Winter 2009
Reviews
A m ong  th e  m ore  s tu d ied  ap p ro ach es to  co rrespondences in  the 
collection is G iovanna C o stan tin i's  "Le Jeu de  M arseille: The B reton T arot as Jeu 
de  H asa rd ,"  ab o u t th e  T arot p ro d u ced  c. 1940 by  a n u m b er of S u rrea lis t a rtists 
w o rk in g  closely w ith  A n d re  Breton. L ike several in  th e  antho logy , th is  essay  
ad d resses  a cu ltu ra l object ab o u t w h ich  n o th in g  or re la tive ly  little  h a s  p rev io u sly  
b een  p u b lished . The deck is fascinating , pa rticu la rly  in  ligh t of the  rea liza tion  
th a t B reton w as insp ired , n o t b y  the  m o d e rn  n o tion  of T arot as a m ean s  of 
d iv ination , b u t as a gam e of chance w ith  m ilita ry  associations; hence, th e  article 
title  reference to  th e  "Jeu de  H asa rd ."  T he au th o r n o tes  the  S urrea lis ts ' in te rest in  
co rrespondences be tw een  Tarot a n d  a lchem y an d  p o in ts  o u t th a t th e  trad itio n a l 
T arot su it signs w ere  exchanged  for a key, b lack  star, b lo o d y  w heel, an d  flam e 
because  th e  a rtists  felt these  im ages co rrespond  to  know ledge , d ream , revo lu tion , 
an d  love respectively . If th e  tr u m p s —the  card s th a t w ere  ad d e d  to th e  reg u la r 
p lay in g  deck  in  the  fifteen th  cen tu ry  to  create th e  actua l g am in g  deck of Tarot 
th a t becam e associated  w ith  fo rtune-te lling  a n d  "occu lt" o r esoteric p ractices in 
th e  e ig h teen th  cen tu ry  a n d  m ed ita tio n  an d  p o p u la r cu ltu re  in  the  tw en tie th  
c e n tu ry —w ere  tre a ted  b y  th e  Surrealists, th a t p o rtio n  of th e ir deck is n o t 
considered  here . A ll of the  six teen u n fo rtu n a te ly  ra th e r g ray  card  rep ro d u c tio n s 
show  th e  S u rrea lis t versions of reg u la r deck cards an d  all a re  from  th e  M arch  
1943 issue of th e  S u rrea lis t jo u rn a l V V V  p u b lish ed  in  N ew  York (1942-1944) h e ld  
in  th e  special collections lib ra ry  a t th e  U n ivers ity  of M ichigan; n o n e  are 
referenced  by  call-outs in  the text. T he au thor, how ever, con tem pla tes th e  Ace of 
C lubs a t som e len g th  a n d  m ak es several no tes  reg a rd in g  th e  app ea ran ce  of cards 
in  pa in tin g s b y  Picasso; im ages w ith  T arot associations in  the  w ork  of o ther 
artists  of th e  period , such  as th e  w heel of th e  W heel of F o rtu n e  Tarot tru m p  in 
w orks b y  D u ch am p  a n d  M an  Ray; an d  B reton 's la te r au th o rsh ip  of A rcanum  17 
(1944). The S urrea lis ts  also a ss igned  peop le  th ey  k n ew  to th e  cards of th e ir deck: 
B audelaire, w h o m  th ey  ad m ired  very  m uch , w as fo u n d  to  co rrespond  to  a card  
rep resen ta tiv e  of second  sight, th o u g h  it is n o t clear w h ich  card  th a t w as. 
B audelaire  is, of course, fam ous for h is  Les Fleurs D u M al (1857), w h ich  inc ludes 
th e  p o em  titled  "C orrespondences"  ab o u t th e  "fo rests of sym bols" an d  
"expansion  of in fin ite  th ings."
T he s tren g th  of th e  collection as a w ho le  in d eed  seem s to be th e  a u th o rs ' 
m o re  or less com m on rea liza tion  of correspondences, w ith  or w ith o u t o ther 
p u rp o r te d  esoteric associations, as the  basis of practices, conduc ted  b o th  inside 
an d  o u ts id e  th e  contexts of r itu a l an d  secret societies, th a t are m ean s  of investing  
m ean in g  in  all aspects of the  h u m a n  experience -  a n d  also fo rm  th e  substance  of 
art. T his realization , a long  w ith  som e re la ted  to  F a iv re 's  o ther la rge ly  un c ited  
characteristics of W estern  esoteric ism , is m a d e  in  s tu d ies  of th e  p rocesses of 
a lchem y (see M.E. W arlick) an d  in itia tion  (see S arah  W. W hedon); in  s tu d ies  of 
such  in d iv id u a ls  as W illiam  Blake (see M arsha  K eith  Schuchard), Cecil C ollins
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(see A rth u r V ersluis), D .H . L aw rence  (see G lenn  A lexander M agee), V ladim ir 
Solovyov (see G eorge M. Young), a n d  D ion F o rtune  a n d  W.B. Yeats (see C laire  
F anger); an d  s tud ies  of p a rticu la r w orks, such  as E u rip id es ' Bacchae (see M elinda  
W einstein), th e  Tarot o f Marseilles (d iscussed  above), an d  V enetian  sena to r A ngelo  
Q u erin i's  g a rd en  n ea r P ad u a  (see P a triz ia  G ranziera). H ow ever, Joscelyn 
G o d w in 's  p a p e r  on  P h ilip  P u llm an 's  Dark Materials novels, C a th y  G u tie rrez 's  
pap e r, w h ich  h ig h lig h ts  th e  ro le of fra u d  in  sp irit p h o to g rap h y , Eric G. W ilson 's 
p a p e r  on  film , a n d  L ance G h arav i's  a n d  V ictoria N e lso n 's  p a p e rs  on  lite ra tu re , 
m ak e  one ad d itio n a l very  specific p o in t clear. In  sp ite  of th e  obv ious seriousness 
an d  re la tive  secretiveness inves ted  in  "au th en tic"  esoteric practice, m a n y  people, 
w h e th e r o r n o t th ey  k now  any th ing , in  th e  "academ ic" sense, ab o u t G nosticism , 
H erm etic ism , K abbalah , a n d  so forth , a re  p ro fo u n d ly  affected b y  rep resen ta tio n s 
in  a rt an d  lite ra tu re  th a t convey ideas ab o u t the  unq u an tifiab le  aspects of the 
u n iv e rse  and , on  th is level a t least, are ever re ad y  to  be en te r ta in ed  b y  an d  to 
in d u lg e  in  "eso teric" concepts.
—E m ily  E. A uger
THE ANNOTATED W i n d  IN  THE W i l l o w s . By K enneth  G raham e; in tro d u c tio n  
b y  B rian Jacques; ed ited  w ith  a preface a n d  n o tes  b y  A nn ie  G auger. N ew  York: 
W .W . N orton , 2009. 384 pages. 978-0-393-05774-4. $39.95.
Th e  W i n d  i n  t h e  W i l l o w s : An  An n o t a t e d  Ed i t i o n . By K enneth
G raham e; ed ited  b y  Seth Lerer. C am bridge , M ass.: T he B elknap P ress  of H a rv a rd  
U.P., 2009. 273 pages. 978-0-674-03447-1. $35.00.
Th e  Il l u s t r a t o r s  o f  Th e  W i n d  i n  t h e  W i l l o w s , 1908-2008. By C aro lyn  
H ares-S tryker. Jefferson, N o rth  C arolina: M cFarland , 2009. 192 pages. 978-0-7864­
3948-5. $55.00.
T h re e  m a jo r  b o o k s  a re  o u t th is  y e a r  to  celebrate th e  2008 cen tenn ia l of The 
W ind in the Willows, K enne th  G rah am e 's  classic fan tasy  of th e  E d w ard ian  
E nglish  coun tryside .
A nn ie  G auger, in  th e  acknow ledgm en ts  to  th e  N o rto n  an n o ta ted  
ed ition , rep o rts  th a t an  adv iso r once to ld  h e r  th a t "d o in g  an an n o ta ted  'W illow s'
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is ro u g h ly  th e  lite ra ry  equ ivalen t of b u ild in g  th e  space shu ttle  sin g le -h an d ed " 
(371), an d  in d eed  it m u s t h ave  b een  a d au n tin g  task, considering  th a t th e  tw o 
an n o ta ted  ed itions be tw een  th em  still leave w o rk  to  be  done, a llu sions to be 
fe rre ted  out, an d  m ysteries to  be  explained .
T he N o rto n  ed ition  inc ludes a g rea t deal of su p p lem en ta l m ateria l, 
m u ch  of it  b io g rap h ica l in  na tu re . I t b eg ins w ith  an  app rec ia tion  b y  B rian 
Jacques, h im se lf a w ell-know n  au th o r of an th ro p o m o rp h ic  an im al fantasies. 
A nn ie  G au g er's  preface is p rim a rily  b iograph ica l, th o u g h  th ere  is som e 
p u b lish in g  h is to ry  in  ad d itio n  to  m a teria l concern ing  G rah am e 's  ch ildhood , 
career, an d  m arriage . T he fo llow ing  section, "A lastair G raham e a n d  The M erry 
Thought," concerns th e  "new sle tte r"  G rah am e 's  on ly  child  p ro d u ced  w ith  the 
h e lp  of h is  n u rse , N aom i Stott, a n d  inc ludes le tte rs a n d  rep ro d u c tio n s  of 
illu stra tions. A lastair, alas, d ied  y o u n g  a t th e  age of tw en ty , m o s t likely  a su icide 
(though  it w as ru le d  an  accident). T he n ex t essay, on  illu s tra to rs  a n d  ed itions of 
The W ind in the Willows, covers o n ly  th e  m ajor early  illu stra to rs, b u t offers som e 
fasc inating  analysis of th e  influence of th e  figu re  of P an  on  o th er lite ra tu re  an d  
a rt of th e  p eriod . For m ore  co n tem p o ra ry  illu stra to rs, H ares-S try k er 's  book is far 
m ore  com plete. Illu stra tio n s b y  v arious artists  a re  rep ro d u ced  th ro u g h o u t the 
tex t of the  story, b u t th e  n on -g lo ssy  p a p e r  m ak es a su rp ris in g  d ifference in  the 
b rig h tn ess  of th e  colors a n d  th e  sh arp n ess  of the  lines com pared  to  th e  sam e 
p ic tu res  in  th e  H a rv a rd  edition .
A nno ta tions of a w ork  as firm ly  set in  its h is to rica l m ilieu  as th is one 
sh o u ld  g ive th e  re ad e r a fam iliarity  w ith  th e  m in d -se t of th e  p lace an d  tim e as 
reflected  in  such  d iverse  th in g s as its costum e, en te rta in m en ts , superstitions, 
dom estic  arrangem en ts , ch ild ren 's  gam es, food, p o p u la r  cultu re , fo rm s of 
tran sp o rta tio n , slang, an d  so on. A las, th ere  are  a n u m b e r of d is trac tin g  e rro rs  in 
th e  anno ta tions in  th is ed ition . For exam ple, on  p.274 th e  characteriza tion  of 
B adger as "n ev er a [...] a very  sm art m an "  is tak en  to  refer to  h is in telligence 
ra th e r th an  h is appearance , in  sp ite  of the clear ev idence  of th e  context of the 
quo ta tion ; on p.278 th e  an n o ta tio n  for th e  w o rd  "sa lon" in itia lly  confuses th e  tw o 
m ean in g s  of th e  w o rd  (a room  for receiv ing  g u ests  an d  a literary /social 
ga thering ); on  p.280 th e  ann o ta to r seem s u n aw are  th a t "I'll learn  th em " w as 
in d eed  once p ro p e r E nglish  an d  m e a n t exactly  th e  sam e as "I'll teach  them ," in 
sp ite  of its la te r n o n -s ta n d a rd  associations (see th e  OED, learn, v., section  II); an d  
on  p.288, th e  exam ple  g iven  for th e  lite ra ry  an teced en t of M ole 's  w ar cry, "A 
M ole! A  M ole!" is R ichard  III's  cry of "A horse! A  horse!" in  S h ak esp eare 's  p lay, 
w h ich  m akes no  sen se—a m ore  a p t S hakespearean  exam ple w o u ld  be  "A Talbot! 
A  Talbot!" from  King H enry VI p a r t  1, II.1, for a trad itio n a l ba ttle -cry  of th is so rt is 
b a sed  on  th e  fam ily  or clan  nam e  of the w arrio r.
T he book  concludes w ith  several ad d itio n a l append ices. T he L etters 
section  rep ro d u ces a series of le tte rs from  K enneth  G raham e to h is  son A lasta ir
Mythlore 27:3/4, Spring/Summer 2009   183
Reviews
d u rin g  1907 w h ich  fo rm ed  th e  basis of T o ad 's  adven tu res, a n d  over fifty  le tters 
from  A lasta ir 's  n a n n y  N aom i S tott to  h is  p a ren ts  covering  th e  sam e tim e p e riod  
an d  a little  beyond . A dd itio n a l ap p en d ix e s inc lude  a list of th e  con ten ts of 
A lasta ir G rah am e 's  lib ra ry  in  1911, excerp ts from  selected  rev iew s of The W ind in 
the Willows (show ing  a very  m ixed  critical recep tion), a rep o rt of G rah am e 's  
v iew s on  ab ridgem en t, a n d  G rah am e 's  essay  "T he R ural Pan" from  h is  collection 
Pagan Papers. G au g er's  b ib lio g rap h y  is a little b ro ad e r in  scope th a n  L erer's, 
in c lu d in g  m ore  genera l sources a n d  co n tem p o ra ry  lite ra tu re . T he vo lum e is 
un indexed .
T he H a rv a rd  an n o ta ted  ed ition  inc ludes a 43-page in tro d u c to ry  essay  
b y  Seth L erer w h ich  u se fu lly  locates th e  book  w ith in  its E d w ard ian  m ilieu , the 
post-V ictorian  tu rn  to w ard s  " th e  m y s te rio u s an d  th e  u n seen "  (3), as w ell as 
w ith in  the w ho le  b o d y  of G rah am e 's  w ork . The E d w ard ian  era, source of so 
m a n y  of th e  classic ch ild ren 's  fan tasies w h ich  w ere  stro n g  ch ildhood  influences 
on  th e  Ink lings, w as a lim inal p e rio d  po ised  be tw een  n o sta lg ia  for a go lden , 
bucolic v ision  of an  id ea lized  V ictorian  p a s t an d  th e  half-eager, h a lf-uneasy  
an tic ipation  of a fast-paced , exciting, n ea rly  science-fictional fu tu re  fu ll of 
" technological possib ility" (3). L erer speaks of th e  tension  be tw een  hom e 
(invok ing  R u sk in 's  ideas on  con ten tm en t a n d  o rderliness) a n d  th e  o p en  road , 
an d  the  im portance  of m arg in s, gates, an d  rivers for G raham e as m ark e rs  of the 
b o u n d a rie s  be tw een  th em  an d  as m ean s of escape an d  re tu rn .
T oad  in  p a rticu la r is seen as a locus for these  clash ing  ideas of 
V ictorian ism  an d  m o d ern ity , of th e  tw in  lu res  of h o m e  a n d  th e  road ; a n d  in  the 
in tro d u c tio n  a n d  p a rticu la rly  in  th e  anno ta tions for C h ap te r 6: M r. T oad, Lerer 
invokes the  E d w ard ian  fascination  w ith  th e  new ly  em erg in g  s tu d y  of 
psychology , a n d  especially  th e  in fluence of K raft-E b ing 's  Textbook o f Insanity, as 
sources for T o ad 's  ex trav ag an t personality . A lso particu la rly  in te restin g  are  the 
ann o ta tio n s to C h ap te r 7: T he P ip e r a t th e  G ates of D aw n  a n d  C h ap te r 9: 
W ayfarers All, w h ich  seek o u t the  sources of G rah am e 's  lu sh  lan g u ag e  an d  
n a tu re  im ag ery  in  the  R om antic  poe ts  h e  loved  to  read . A no ther, sho rte r essay 
after th e  tex t com m ents on  " Illu stra to rs  an d  Illu sion ," th o u g h tfu lly  d iscussing  
som e of th e  key  early  illu s tra to rs  an d  th e  w ay  th ey  in fluenced  th e  position ing  
an d  m ark e tin g  of the  book  as a ch ild ren 's  sto ry  ra th e r th a n  as an  a d u lt fantasy. 
T here  are  b lack  a n d  w h ite  illu s tra tions b y  E rn est S hepard  th ro u g h o u t, an d  a 
g lossy  in se rt of color p la tes b y  a selection of artists. T he vo lum e concludes w ith  a 
h e lp fu l b ib lio g rap h y  of scho larly  p rim a ry  an d  seco n d ary  sources, b u t does n o t 
inc lude  an index.
C aro lyn  H ares-S try k er 's  book  p ro v id es  a w ea lth  of in fo rm ation  on  the 
m a n y  illu stra to rs, b o th  w ell-know n  a n d  obscure, w ho  h av e  tack led  th e  pecu liar 
p rob lem s of illu s tra tin g  th is tale. Illu stra to rs  are  p re sen ted  in  chronological o rder 
b y  da te  of th e  ed ition  th ey  illu s tra ted . Stills from  som e an im a ted  an d  stop -
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m o tio n  te lev ision  a n d  m o tio n  p ic tu re  p ro d u c tio n s  are  inc luded . M ost en tries 
p ro v id e  in fo rm ation  such  as a b rie f b io g rap h y  of th e  artist, in fo rm ation  on  the ir 
tra in in g  a n d  experience, a sho rt analysis of th e ir techn ique  an d  style, a list of 
th e ir o th er w orks, an d  so on. A lso in c lu d ed  are  sam ple  illu s tra tions from  th a t 
a rtis t 's  version  of th e  tale, u n fo rtu n a te ly  p rim a rily  in  b lack  a n d  w h ite . The m ost 
in tr ig u in g  en tries  inco rpo ra te  ex tracts from  in te rv iew s w ith  the  artists, 
d escrib ing  th e ir sense of connection  to  G rah am e 's  book, the  research  th ey  d id , 
th e ir w o rk in g  m ethods, h o w  satisfied  th ey  w ere  w ith  th e ir ow n  w ork , an d  so on.
Q uite  a p a rt from  its va lue  as a g u id e  to  ed itions for b ib lio g rap h ers  an d  
collectors, a n d  as a source of b iog raph ica l in fo rm ation  o n  the  artists  (m uch 
g leaned  from  in te rv iew s an d  n o t available e lsew here), is its va lue  to  s tu d en ts  an d  
p rac titioners  of illu stra tion . H ares-S tryker does n o t explicitly  ad d ress  th is issue, 
b u t ju d g in g  from  th e  v a rie ty  of styles an d  from  rem ark s  b y  th e  artists  them selves, 
it ap p ea rs  th a t th ere  are tw o  m ajor p rob lem s th e  a rtis t m u s t ad d re ss  in 
illu s tra tin g  th is w ork . (In fact, th e  early  illu s tra to r E rnest Shepard , b es t k now n  
for h is W inn ie-the-P ooh  d raw ings , a t first coun ted  it am o n g  th e  books h e  felt 
sh o u ld  n ev er be illu s tra ted , a n d  w as so m ew h at re lu c tan t to  u n d e rta k e  the task.)
T he first is G rah am e 's  am b igu ity  ab o u t th e  re lative size an d  hu m an -lik e  
a ttrib u tes  of th e  an im al ch a rac te rs—sh o u ld  th ey  be  n a tu ra l-s ized  a n d  un c lo th ed  
an im als, basically  h u m a n s  w ith  an im al h ead s  an d  h an d s , o r m u tab le  d ep en d in g  
on  th e ir c ircum stances, som etim es la rger an d  m ore  h u m an , som etim es sm aller 
an d  m ore  like an im als? G raham e h im self w as s ingu la rly  un h e lp fu l, say ing  on ly  
th a t "T oad  w as tra in -size" an d  a t th e  sam e tim e " th e  tra in  w as T oad-size" (q td . in 
G au g er's  in troduc tion , lxiv-lxv).
T he o th er issue is th e  so m ew h a t anom alous n a tu re  of th e  chap te r "T he 
P ip e r a t th e  G ates of D aw n," w ith  its m ystical app ea ran ce  of th e  g rea t go d  P an  in  
th e  w oods a t sunrise . In  fact, m a n y  ab rid g m en ts  leave th is chap te r out, sav ing  
th e ir illu s tra to rs  from  h a v in g  to  m ak e  a p a rticu la rly  d ifficu lt decision. A rtists 
strugg le  w ith  P a n 's  re p re se n ta tio n —sh o u ld  h e  be  show n  trad itio n a lly  as the 
g oa t-m an  of m y th , th e  b rin g e r of pan ic  in  w ild  p laces, o r w o u ld  a less 
conventional dep ic tion  be  m ore  ap p ro p ria te?  S h ep a rd 's  classic illu stra tion , n o t 
rep ro d u ced  in  th is vo lum e b u t re fe rred  to  in  h is  en try , dep icts o n ly  th e  m o m en t 
im m ed ia te ly  after th e  g o d 's  d isappearance . O th e r artists  h ave  eq ua lly  in trig u in g  
so lu tions to  th is prob lem .
T here  are  som e technical bobb les in  th e  p ro d u c tio n  of th is book. The 
sam e illu s tra tio n  is u se d  on  pages 52 an d  54; th e re  are  ty p o g raph ica l erro rs 
th ro u g h o u t; a tw o -p ag e  illu s tra tion  sp read  on  142-143 is n o t lin ed  u p  p roperly . 
T he index, th o u g h  I am  g lad  to  see one inc luded , is fa irly  shallow  an d  does n o t 
go in to  th e  level of de ta il th e  serious s tu d e n t of illu s tra tio n  m ig h t fin d  usefu l; for 
exam ple, a n u m b e r of a rtists  m en tio n  th e ir d eb ts  to  the  w o rk s of Beatrix P o tter
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an d  J.R.R. Tolkien, b u t these  n am es are  n o t in c lu d ed  in  th e  index, so it is n o t th a t 
h e lp fu l if you  w ish  to  trace an d  com pare th e  in fluences on  various artists.
So w h ich  sh o u ld  you  buy? For re ad in g  a lo u d  w ith  ch ild ren , th e  N o rto n  
ed ition  is p ro b ab ly  best, because  illu s tra tions b y  m u ltip le  a rtists a re  in se rted  at 
th e  p ro p e r p o in t in  th e  sto ry  for m ax im u m  effect. B ut do  n o t tru s t all the  
ann o ta tio n s to  be  accura te  en o u g h  to  teach  y o u r listener ab o u t G rah am e 's  w orld . 
T he H a rv a rd  ed ition  is p e rh a p s  b es t for th e  scholar of G raham e, ch ild ren 's  
fan tasy , o r E d w ard ian  lite ra tu re  an d  cu ltu re , if you  can o n ly  h av e  one of these 
titles; L erer's  anno ta tions te n d  to reference m ore  scho larsh ip  an d  lite ra ry  sources 
th a n  do  G auger's . H ares-S triker's  book  is m ore  for th e  collector o r for th e  s tu d en t 
o f illu stra tion , an d  defin ite ly  usefu l for any  lib ra ry  w ith  an  in te rest in the  s tu d y  
of ch ild ren 's  lite ra tu re . A ll th ree  together p ro v id e  an  excellent overv iew  of 
G raham e an d  h is  p lace in  th e  h is to ry  of ch ild ren 's  lite ra tu re  a n d  illu s tra tion  an d  
h is  in fluence on  tw en tie th -cen tu ry  fantasy .
—Janet B rennan  C roft
(Portions of th is rev iew  on  H ares-S triker's  book  w ill ap p ea r in  Reference Reviews)
T r u t h s  B r e a t h e d  T h r o u g h  S i l v e r : T h e  I n k l i n g s '  M o r a l  a n d
M Y TH O PO EIC  LEGACY. Ed. Jon a th an  B. H im es, w ith  Joe R. C h ris to p h er an d  
Salw a K hoddam . N ew castle: C am bridge  Scholars P ub lish in g ,1 2008. xviii + 160 
pp . H ardcover. $59.99. ISBN (10) 1-84718-444-8; ISBN (13) 9781847184443.
T h e  t i t l e  o f  th i s  c o l l e c t i o n  d e r iv e s  o f  c o u r s e  from  C.S. L ew is 's  fam ous 
s ta tem en t to  J.R.R. Tolkien, d u rin g  th e  conversation  th a t led  to  L ew is 's  
conversion, th a t m y th s  w ere  "lies b rea th ed  th ro u g h  silver"1 2—a charge w hich  
T olkien  ab ly  reb u tted  by  asserting  th a t C h ris tian ity  w as b o th  a m y th  (indeed , the 
m yth) a n d  true. C om p rised  of ten  lec tu res o r p a p e rs  p re sen ted  a t John  B row n 
U n iversity3 an d  sim ilar v enues b y  con tribu to rs such  as Joe R. C h ris topher, T om
1 Not to be confused with Cambridge University Press.
2 Preserved in  Tolkien's poem "Mythopoeia" and quoted in  "On Fairy-Stories."
3 Despite its name, John Brown has nothing to do w ith the notorious abolitionist of that 
name but instead is a small Christian college located in  Siloam Springs, Arkansas, just a
186   Mythlore 107/108, Fall/Winter 2009
few miles from Wal-Mart corporate headquarters in  Bentonville near the Oklahoma and 
Missouri borders. As Himes notes, Inkling scholar Clyde Kilby taught here for a few years 
in  the early 1930s.
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Shippey , R o land  H ein , D av id  O berhelm an , a n d  Jason Fisher, th is  book  g rew  ou t 
of an  an n u a l ev en t h e ld  u n d e r  th e  ausp ices of th e  C.S. L ew is & Ink lings Society 
(CSLIS). W h a t h a d  b eg u n  as a one-tim e, on e-d ay  sy m p o siu m  in  T ulsa in  1998 h as 
n o w  becom e a yearly  g a th e rin g  of Ink lings scholars in  th e  A rkansas/ 
O klahom a/T exas reg ion . W hile its in te rests  obv iously  overlap  w ith  those  of the 
M ythopoeic  Society, its focus is sligh tly  m ore  L ew is-cen tric  th a n  Tolkien-centric, 
an d  som ew hat m ore  re lig ious th a n  secular (as m ay  be seen b y  the book 's  
subtitle). F o u r of th e  p ieces p re sen ted  h ere  deal p rim a rily  w ith  Lew is, tw o  w ith  
Tolkien, tw o  w ith  M acD onald , a n d  th e  re s t w ith  m u ltip le  au th o rs  (M acD onald, 
C hesterton , Tolkien, Lew is, an d  W illiam s).
O f th e  fou r L ew is pieces, Joe C h ris to p h e r 's  exam ination  of L ew is 's  th ree  
p a th s  to G od  (the logical, th e  m oral, an d  th e  tran scenden t) com es first, h a v in g  
se rved  as th e  keyno te  speech  for th e  v ery  first o f the  g a th e rin g s com m em orated  
in  th is vo lum e. A fter b riefly  d isp u tin g  A rth u r  C. C larke 's  v ision  of a Faith less 
fu tu re , Dr. C h ris to p h er d iscusses L ew is 's  con troversial claim  to  h av e  "p ro v en " 
b y  fo rm al logical a rg u m en t th a t M ateria lism  is self-refu ting .4 H e  th en  looks at 
L ew is 's  concep t of a un iv e rsa l m o ra l code (the "Tao"), an d  of lon g in g  for 
som eth ing  tran scen d en t th a t canno t be fo u n d  in  th e  m ate ria l w o rld . P e rh ap s the 
m o s t n o tab le  con tribu tion  of D r. C h ris to p h er's  essay  is h is  u se  of th e  re latively  
neg lec ted  The Pilgrim's Regress to  exp licate  L ew is 's  ideas, sh o w in g  th a t m a n y  of 
C SL's m o s t n o tab le  m a tu re  a rg u m en ts  ad vanced  in The Abolition o f M an  an d  
Miracles a n d  Mere Christianity a re  a lread y  p re sen t in  h is first apo log ist's  w ork.
Salw a K h o d d am 's  focus, b y  contrast, is on  The Magician's Nephew, an d  
specifically  th e  co n trasting  im ages of th e  ru in e d  city  of C h arn  a n d  the  parad isia l 
G ard en  of th e  n ew ly  m ad e  N arn ia . A m ong  the  an teceden ts  of the  fo rm er she 
finds the C ity  o f C ain /C ity  of S atan  in  o ld  C hris tian  trad ition , as w ell as ancien t 
rea l-w orld  cities v is ited  by  th e  ch ild ren  in  N esb it 's  The Story o f the A m u le t an d  the 
" lo st w o rld "  cities of R ider H a g g a rd 's  She (Kor) a n d  King Solomon's M ines. For 
th e  G arden , she believes L ew is d rew  on  classical, biblical, a n d  secu lar sources, 
in c lu d in g  of course th e  b ib lical accoun t of E den  in  Genesis as w ell as M ilton 's  
Paradise Lost b u t also, su rp ris ing ly , th e  lovers ' g a rd en  in  The Song o f Solomon. 
O d d ly  enough , she n ev er takes in to  accoun t L ew is 's  o w n  earlier dep ic tion  o f an 
E denic  garden , in  Perelandra; a com parison  be tw een  h is  tw o  trea tm en ts  of the 
them e w o u ld  seem  p e rtinen t. L ew is com pletists w ill be h a p p y  to lea rn  th a t 
K h o d d am  inc ludes a passage  from  L ew is 's  u n fin ished , u n p u b lish e d  early  w ork,
4 For Christopher's purposes, whether Lewis was right or wrong is less important than 
accurately tracing the development of his ideas. Christopher is also more focused on 
Lewis's conversion to theism in 1929 than his embrace of Christianity in  1931.
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The Quest o f Bleheris; a lth o u g h  b rief (only  fo rty -seven  w ords), it is n o ne the less  a 
p iece of p rim a ry  m a te ria l nev er m a d e  available in  p r in t before.
I t sho u ld  com e as no  su rp rise  th a t one of th e  v o lu m e 's  h ig h lig h ts  is T om  
S h ip p ey 's  con tribu tion . S h ippey  h as b u ilt u p  such  a rep u ta tio n  as a T olkien 
scholar th a t it 's  easy  to  fo rget h o w  w id e  h is  ran g e  is, an d  it 's  very  w elcom e to see 
h im  tackle L ew is. In  th is p iece on  S crew tap e 's  "V erbicide," h e  un d ersco res 
affin ities be tw een  L ew is (Screw tape), T olkien  (Sarum an), a n d  O rw ell 
(N ew speak) on  th e  m o d e rn  co rrup tion  of lan g u ag e  to obfuscate  ra th e r th an  
com m unicate , w ith  co rru p ted  lan g u ag e  u ltim a te ly  becom ing  a force for evil 
("h u m an s can easily  be  led  to  do w h a t th ey  k n o w  to be  w ro n g  in th e  service of a 
cause th ey  believe to  be righ t"). A s u su a l, h e  m akes a good  case in typ ica lly  v iv id  
S h ippeyan  prose; h is  b las t aga in s t F.R. Leavis is p a rticu la rly  w elcom e, a lth o u g h  
m a rre d  b y  a p ass in g  sneer at V irgin ia W o o lf—ironically , since Leavis h im self 
d esp ised  W oolf.
N o d o u b t the  m o s t con troversia l of all th e  L ew is p ieces in  th is vo lum e 
w ill be  th e  ed ito r 's  o w n  con tribu tion , a len g th y  exam ination  of The Dark Tower— a 
m ajo r con tribu tion  to  th e  slim  vo lum e of w orks ad d re ss in g  th a t n eg lec ted  sto ry  
and , a t th ir ty  pages, th e  longest of all th e  p ieces here , com prising  ro u g h ly  a 
q u a rte r  of th e  en tire  book. To h is  credit, H im e does n o t believe th is u n fin ish ed  
sto ry  to  be  a fo rg e ry —th a t is, h e  accepts th e  te s tim ony  of Tolkien, M athew , 
Fow ler, an d  the m an u sc rip t itself th a t L ew is ac tua lly  w ro te  such  a w ork . 
H ow ever, he  feels th a t th e  sto ry  as w e h ave  it in c ludes "su b stan tia l"  ed itin g  th a t 
w as e ither "creative, inep t, o r b iased"  (54) re su ltin g  in  "excised  portions, 
ad d itions ,"  a n d  o th er sorts o f "ed ito ria l m ism an ag em en t"  (55). H e  devotes 
ro u g h ly  a th ird  of h is piece to h is th eo ry  of h o w  th e  p u b lish ed  sto ry  w as p u t 
together, p o s tu la tin g  an  unnecessarily  e labora te  sequence of laby rin th ine  
com plex ity  th a t con trad ic ts m o s t of th e  k n o w n  facts.5
A fter s ta tin g  h is  belief th a t Lew is w as d elibera te ly  w ritin g  d o w n  to a 
p u lp  m arke t, H im e p resen ts  h is  o w n  in te rp re ta tio n  of th e  w ork : th a t L ew is w as 
w ritin g  an  an ti-lu st trac t w h ich  h e  delibera te ly  filled  w ith  b la tan tly  obscene 
im ag ery  in  o rd e r to  de liver a " sp iritu a l m essage" ag a in s t th e  "a lien a tin g  an d  
destruc tive  effects of sexual add ic tion" p re sen ted  in  th e  fo rm  of hom oero tic  
fan tasies of "b isexual rap e"  w ith  stro n g  m as tu rb a to ry  overtones, all as a w ay  of 
a llegoriz ing  the  m essage  of Ju s t Say N o to  sex (63). H im e certa in ly  sees enough
5 For example, Hime refers to "the extensive revisions and additions" to "the extant 
manuscript"(56). Yet the manuscript currently in  the Bodleian, which aside from minor 
copy-editing corresponds exactly to the published text, is not a composite text copied onto 
"used sheets" of "scrap paper" but a coherent rough draft all set down in a single stage of 
composition and on the same batch of fresh paper. Simply consulting the manuscript to 
w hich he devotes so m uch attention rather than theorizing about it would have prevented 
most of the errors he falls into here.
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phallic  im agery  to sa tisfy  any  F reud ian , b u t I find  h is  allegorical read in g  
u n p ersu as iv e , an d  h is  p ro p o sed  conclusion seem s to  m e even  fu rth e r from  
p ro b ab ility  th a n  L obdell's .6
O f th e  tw o  essays on  Tolkien, D av id  O b erh e lm an 's  "A Brief H is to ry  of 
L ibraries in  M id d le -ea rth "  is one of those  p ieces th a t h e lp fu lly  b rin g s together 
p ass in g  references sca ttered  across th e  leg en d a riu m  in to  one w ell-o rgan ized  
e ssa y —in  th is case, focused  on  " th e  p reserva tion  of cu ltu ra l m em o ry "  th ro u g h  
"lib raries, archives, m an u sc rip t reposito ries, a n d  o th er collections [...] of 
lite ra tu re , lore, a n d  h is to ry "  (81). A fter a (too) b rief d iscussion  of th e  h is to ry  of 
rea l-w orld  lib raries h e  tu rn s  to th e ir para lle ls  in  T o lk ien 's  w ork , from  lib raries in 
K or (Tirion) a n d  G ondo lin  in  th e  F irst A ge to  arch ives a t M inas T irith , M oria  (he 
p o in ts  o u t th a t th e  C ham ber of M azarb u l is, a fter all, "T he H all of R ecords"), an d  
R ivendell in  th e  T hird , succeeded  b y  hobb it-lib raries a t B randy  H all, th e  G reat 
Sm ials, a n d  U n d e rto w ers  in  th e  Fourth . Som etim es h is  specu la tions seem  
ex trem ely  w ell-fo u n d ed  a n d  su p p o rted  by  c ircum stan tia l evidence, as in  h is 
suggestion  of a  g rea t library , riva ling  th a t of A lexandria , a t A rm enelos on 
N u m en o r; in  o th er cases it 's  ra th e r m ore  dub ious, as in  h is  assu m p tio n  th a t there  
w as a lib ra ry  of E lven lore a t the  G rey  H av en s (possible, b u t h e  p u ts  fo rth  no  
ev idence  for the  claim ). O b erh e lm an 's  top ic  is in te res tin g  en o u g h  th a t th e  m ain  
sho rtcom ing  of h is  p iece is its brevity .
T he second  essay  focused  on  Tolkien, b y  Jason Fisher, looks a t the 
question  of w h e th e r o r n o t T o lk ien 's  cosm ology  inco rpo ra tes  th e  id ea  of the 
'F o rtu n a te  Fall' o r Felix Culpa -  th e  idea  th a t g rea te r good  com es ab o u t as a resu lt 
of evil th a n  w o u ld  h ave  been  th e  case h a d  th e  evil n ev er tak en  place. H ere  w e 
h av e  a case of a single essay, of m o d era te  leng th , th a t tackles a m ajor top ic  w ith  
vast ram ifications an d  im plica tions an d  yet m anages to  be  re la tive ly  th o ro u g h  
w ith in  a  sh o rt space. F isher d iscusses all th ree  Falls th a t tak e  p lace w ith in  the 
leg en d a riu m  (that of M orgo th , th a t of th e  N o ldor, a n d  th a t of th e  N u m en o rean s7) 
an d  reaches the  ra th e r u n u su a l conclusion th a t T olk ien  h im se lf d id  n o t believe 
m a n y  of th e  core theo log ical positions u n d e rly in g  h is m y th o lo g y —for exam ple, 
th a t "T o lk ien 's  w o rld  d o e sn 't seem  to inco rpo ra te  the  id ea  of O rig inal S in" (101)
6 Hime suggests that Scudamour is vulnerable to being drawn into the Otherworld because 
he and his girlfriend (the real-world Camilla) are having sex. His chaste relationship with 
the Otherworld Camilla will, Hime feels, ultimately lead to his castrating himself by 
severing his own horn in  order to offer it up to the White Knights, a salvation facilitated by 
the Otherworld's Ransom, who will also be that world's Christ.
7 He notes that the initial Fall of Man takes place offstage in  these Elven-centric tales, but 
does not discuss Tolkien's two major accounts of this event, in  the unfinished "Gilfanon's 
Tale" (Book of Lost Tales I) and the much later Athrabeth (History of Middle-earth X). He also, 
in  his discussion of Original Sin, fails to apply this to the orcs—though this is probably 
more due to space considerations than any oversight.
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b u t "certa in ly  T olkien  h im self, in h is P rim a ry  W o rld  beliefs, w o u ld  have  
subscribed  to  th e  doctrine  of O rig inal Sin" (109n15). A n d  again , F isher asserts 
"As a d e v o u t C atholic, T olkien  w o u ld  h av e  firm ly  believed  th a t Lucifer p lay ed  no  
p a r t  in  G o d 's  creation  of th e  W orld"  (102). I rem ain  u n p e rsu ad ed , b u t it 's  an 
in trig u in g  idea, a n d  I 'm  cu rious to  see if o thers  w ill take  u p  th is p ro p o sed  ba rrie r 
be tw een  T o lk ien 's  rea l beliefs a n d  th e  beliefs u p o n  w h ich  h e  b a sed  h is  life 's 
w ork.
T he tw o  essays dev o ted  p rim arily  to  M acD onald  fo rm  an  o d d ly  
con trasting  pair. D av id  L. N eu h o u se r takes th e  in te restin g  an d  novel ap p ro ach  of 
em p h as iz in g  M acD o n ald 's  love of m a th em atics  a n d  th e  ro le m a th  p lay ed  in  h is 
id eas ab o u t G o d .8 I fo u n d  N eu h o u se r 's  essay  full of m ore  quo tab le  lines th a n  an y  
o th er in c lu d ed  in  th is b o o k - h a v in g  m a in ly  read  M acD onald 's  fan tasy  fiction, I 
h a d  no t rea lized  h o w  elo q u en t h is  essays can be, a n d  am  g ra te fu l to  N eu h o u se r 
for m ak in g  m e aw are  of this. If th is  strik in g  an d  o rig inal essay  h a s  a flaw , it is 
th a t it relies ju s t a little  too m u ch  on  assum ptions; th ere  are a few  too m an y  
sta tem en ts  essen tia l to  th e  a rg u m en t th a t re s t on  no firm er basis th a n  "n o t 
un reaso n ab le  to  assum e."
By contrast, R o lland  H e in  takes a d iam etrica lly  o p p o sed  position  an d  
h e a p s  derision  u p o n  ra tio n a l th ink ing , o r analysis, o r th e  scientific m e th o d  as a 
p a th  to w ard s  tru th . Instead , h e  cham pions im ag ination , w isdom , in s ig h t as a 
m ean s  of "open[ing] a door in to  th e  h u m a n  h ea rt"  (18). For h im , M acD onald  an d  
those  C hris tian  m y th m ak ers  w h o  h ave  fo llow ed  h im  are  of p a rticu la r im portance  
because  m yth ic  w ritin g  "can  aw aken  th e  soul" (22). I th ink  all th e  Ink lings w o u ld  
ag ree  w ith  H e in  on  th e  im portance  of im ag in a tio n  an d  m y th m ak in g , b u t 
n o ne the less  fo u n d  it d is tu rb in g  w h en  h e  quotes P syche from  Till We Have Faces: 
"I h ave  a lw ays [...] h a d  a k in d  of lon g in g  for d ea th  [...] to  reach  th e  M oun ta in , to 
fin d  th e  p lace w h ere  all b eau ty  cam e from "(q td . 20), an d  th en  fo llow s it  u p  w ith  
h is  o w n  com m ent th a t h e re  "P syche becom es a spokesperson  for every  
conscien tious re ad e r"  (20); th is  seem s to  m e to  p la y  in to  recen t sp u rio u s 
dep ic tions of C h ris tian ity  as "a  cu ltu re  of d ea th ."  T ow ards th e  end , h is essay 
segues in to  C heste rton  as a successor of M acD onald .
K erry  D earb o rn 's  "T he S acram ent of th e  S tranger" also deals w ith  
M acD onald , b u t on ly  as the  au th o r of one of th e  fou r w o rk s she focuses on  (The 
Princess and Curdie), th e  o thers  b e in g  L ew is 's  O ut o f the Silent Planet an d  The Great 
Divorce an d  T o lk ien 's  The Fellowship o f the R ing. P e rh ap s th e  m o s t n a rro w ly  
focused  of all th e  p ieces here , she looks a t ho sp ita lity  to w ard s  s tran g ers  as the 
u ltim a te  C hris tian  v ir tu e  w ith in  C eltic C h ris tian ity  a n d  seeks to trace w h a t she
8 Among other things, he points out that MacDonald not only had a major in science at 
college but later taught math and science. MacDonald also works m any references to math, 
especially geometry, into his novels and sermons, as Neuhouser demonstrates.
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sees as th e  seven  stages of a "sacram en ta l"  p ilg rim age  (Risk, R elinqu ishm en t, 
R ebirth , R ealism , R enew al/R estoration , R econciliation, a n d  R eceiving) as 
exp ressed  in th e  fou r w o rk s a t h an d . T he in tro d u c tio n  of so m u ch  specialized  
te rm ino logy  m ak es h e r essay  feel like a p iece excerp ted  from  (an d  d ep en d en t 
up o n ) som e la rg e r w ork , n o t a ltoge ther sa tisfactory  in  its tru n ca ted  form . 
Sim ilarly, h e r  claim  th a t these  th ree  m en  w ere  all s trong ly  in fluenced  b y  "C eltic 
C h ris tian ity " sh o u ld  be th e  subject of a p a p e r  all b y  itself, ra th e r th a n  sim ply  
b e in g  asserted  as a p re lim in a ry  to h e r  m a in  a rgum en t, as h e re .9
Finally , T hom as H o w a rd 's  closing p iece is m ore  m em o ir th a n  essay, 
te lling  h o w  h e  first en co u n te red  the  w o rk  of M acD onald , W illiam s, Lew is, an d  
Tolkien, a n d  h is  v iv id  recollections of favorite  characters from  all fou r m en 's  
fiction. In  particu la r, h e  singles o u t th a t m ism atch ed  p a ir  from  War in Heaven, the  
(C atholic) D uke of the  N o rth  R id ings a n d  (A nglican) A rchdeacon  of P arvu lo rum , 
w h o m  h e  sees as n icely  rep resen ta tiv e  of th e ir respective faiths: "A nglicanism  is 
n o th in g  if [...] n o t vague. R om an  C atholicism , on  th e  o th er h an d , w o u ld  like to 
h av e  th ings na iled  d o w n " (153). H e  also, ra th e r odd ly , p ra ises  an  extrem ely  
m in o r character from  Till We Have Faces: th e  o ld  p rie s t of U ng it, w h o se  devo tion  
to  h u m a n  sacrifice H o w a rd  adm ires. T he m em oir is of in te res t chiefly  for 
in c lu d in g  H o w a rd 's  1958 le tter from  L ew is p ra is in g  T o lk ien 's  w o rk 10 a n d  for a 
b rie f b u t te lling  accoun t of h is  1963 m ee tin g  w ith  L ew is him self.
In  the  end , th is  is n o t an  essen tia l p u rch ase  for Ink lings scholars, 
especially  g iven  its h ig h  price for such  a slim  volum e. B ut th e re 's  certain ly  
en o u g h  of in te rest h ere  to  m ak e  th e  book  w o rth  read ing , w ith  th e  h ig h  po in ts 
b e in g  K h o d d a m 's  quote  from  The Quest o f Bleheris, H im es 's  va lian t a ttem p t to  
so rt o u t th e  m ess reg a rd in g  The Dark Tower, H o w a rd 's  rem iniscences, an d  the 
essays b y  F isher a n d  Shippey.
—John D. R ateliff
9 Even if we were to grant that MacDonald, a Scot, and Lewis, an Ulsterman, owed more to 
'Celtic Christianity' than the mainstream of Christian thought, belief, and practice—a 
contentious claim in and of itself—it w ould be a much harder sell to build a convincing 
case for the firmly Roman Catholic Tolkien. Dearborn's citation of a single article showing 
how Tolkien's depiction of the elves was influenced by (pagan) Celtic myth is insufficient 
to make the case.
10 Lewis's letter to Howard has already appeared in  Collected Letters of C.S. Lewis (vol III, 
pages 980-81), but I'm assuming relatively few among us are familiar w ith all 3,999 pages 
of this three-volume set.
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T o l k i e n  S t u d i e s : A n  A n n u a l  S c h o l a r l y  R e v i e w . V olum e v i . E d ited
b y  D oug las A. A nderson , M ichael D.C. D rou t, an d  V erlyn F lieger. M organ tow n: 
W est V irgin ia U n ivers ity  Press, 2009. 363 p. ISSN 1547-3155. $60.00 ind iv idua ls , 
$120.00 institu tions.
T h e  c o n t in u e d  a n d  g r o w in g  s u c c e s s  o f  T o lk i e n  S tu d ie s  is a cheering  
ind ica tion  th a t o u r n a rro w  field  of m y thopoeic  a n d  In k lings s tu d ies  is 
h ea lth y  en o u g h  to  su p p o r t tw o  su bstan tia l a n d  h ig h ly -resp ec ted  refereed  
scholarly  jo u rn a ls  on  th e  genera l topic in  th is co un try  alone (Seven: A n  Anglo- 
American Review  an d  Mythlore), as w ell as a n u m b er of specia lized  jou rna ls 
d ev o ted  even  m ore  n a rro w ly  to  in d iv id u a l Ink lings an d  fellow  fan tasists, like 
Tolkien Studies. W e all h av e  u n iq u e  en o u g h  (th o u g h  closely re la ted ) m issions th a t 
th e  s tu d e n t of th e  In k lings an d  re la ted  w rite rs  w ill find  it a challenge to  keep  u p  
w ith  ev e ry th in g  be in g  p u b lish ed  in  th e  field.
B ut Tolkien Studies is certa in ly  w o rth  k eep in g  u p  w ith , if one m u s t triage  
o n e 's  jo u rn a l ex pend itu res , an d  th is p a rticu la r issue is fu ll of treasu res . O ne th in g  
Tolkien Studies does th a t sets it ap a rt is com m ission ing  a lead  article from  a m ajor 
T olkien  scholar, a n d  fo llow ing  it u p  w ith  an  app rec ia tion  an d /o r checklist of the ir 
scho larsh ip . T heir lead  article for th is vo lum e is b y  John  Rateliff, a n d  it 's  an 
app recia tive  a n d  th o u g h t-p ro v o k in g  look a t T olkien  as a lite ra ry  a rtisan  h ig h ly  
conscious of every  w o rd  h e  p u t to p ap er. A s R ateliff p o in ts  out, one 
ove rw h e lm in g  im press ion  th e  read e r ge ts from  T o lk ien 's  sto ries a n d  poem s is 
th a t th ey  "w ere  made, b y  a m as te r craftsm an  w h o se  m e d iu m  w as w ords, ink, 
p a p e r"  (1-2). B ut one of T o lk ien 's  less obv ious s tren g th s as a craftsm an, an d  
p e rh a p s  w h a t d raw s  read e rs  back  to th e  books over an d  over again , is h is  
ex trao rd in a ry  carefu lness in  n o t dictating to th e  re a d e r—in  a llow ing  th e  read e r 
ro o m  to d ra w  on  th e ir o w n  m em ories  w h en  v isu a liz in g  characters, locations, an d  
action  an d  th e ir ow n  experiences w h en  considering  th e  app licab ility  of the 
w o rk —in  effect, en cou rag ing  th e  re ad e r to cooperate  " in  the  (sub)creation  of the 
w o rk" (4). T his ties back  to  R ateliff 's d am n in g  of the  Jackson  film s w ith  fain t 
p ra ise  earlie r in  th e  e ssay —th e  read e r h as the  freedom  to  arg u e  w h e th e r Jackson 
"g o t certa in  characters rig h t"  (2) because  T olkien  p e rm its—alm ost re q u ire s— 
each  in d iv id u a l read e r to  develop  " th e ir  o w n  in n e r v ision  of th e  characters" (5), 
w h ich  a m o v ie  does not. O ne p a rticu la r observation  R ateliff m ak es  caugh t m y  
atten tion : "W e do  n o t n eed  to  k n o w  w h a t F rodo  looked  like, because  w e are 
look ing  th ro u g h  h is  eyes" (6); in d eed , T olkien  is alw ays very  carefu l to  g ive u s  a 
v iew p o in t character. W e a lw ays k n o w  exactly  w hose  eyes w e are  looking  
th ro u g h , an d  th u s  becom e p a r t of th a t character for a tim e. D oug las A. A nd erso n  
fo llow s th e  essay  w ith  a checklist of R ateliff 's w ork , w h ich  h as b een  w ide-
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rang ing ; the  checklist fo rtu n a te ly  inc ludes links to  h is  on line  series of rev iew s of 
classic fantasies.
R ateliff is a h a rd  act to  follow , b u t A rm an n  Jakobsson 's  so m ew h at 
m islead in g ly  titled  "T alking to D ragons: T olkien  as T ransla to r"  is as g o o d  a 
fo llow -up  as one could  w ant. T he article is n o t ab o u t tran sla tio n  p e r  se, o r even  
ju s t ab o u t d ragons, th o u g h  th ey  figure p redom ina te ly , b u t ab o u t speak ing  
m o n s te rs  an d  h o w  th e  m o n s te r 's  ab ility  to  speak  tu rn s  th e  h e ro 's  confron tation  
w ith  th e  m o n s te r in to  so m eth in g  u n p red ic tab le , am biguous, a n d  often 
psycholog ically  d is tu rb ing . A s Jakobsson  p o in ts  ou t, once th e  m o n ste r s ta rts  to 
speak , one can n o  longer refer to  it as " it" — "he h as  s ta rted  speak ing" (28). The 
m o n s te r becom es a  character, a  person . T he h e ro  m u s t confron t th e  fact th a t the 
m o n s te r is n o  longer en tire ly  O th e r—it h a s  in  som e d eep  sense becom e ak in  to 
h im , even  h is "doub le"  (30). S m aug  becom es "s tran g e ly  an d  u n n e rv in g ly  
h u m a n "  in  h is  conversation  w ith  Bilbo (31), w h ile  Bilbo m u s t face th e  p ro b ab ility  
th a t there  is "a  tin y  essence of d rag o n " in  h is  ow n  h e a rt (32). W e confron t the 
un can n y , a n d  it  is w ith in  us.
W hile  I m u s t confess I w as o rig ina lly  very  m u ch  a "w h a t Jackson go t 
w ro n g " p u ris t, I am  recen tly  fin d in g  m yse lf com ing  a ro u n d  to  the perspec tive  
Ju d y  A nn  F o rd  an d  R obin A nne R eid  advocate  in  th e ir article tack ling  the 
question  of A rag o rn 's  p o rtray a l in  th e  books v ersu s th e  m ovies: th ey  a rg u e  th a t 
th e  m o s t p ro d u c tiv e  ap p ro ach  is n o t to  "a rg u e  w h e th e r Jackson 's  A ragorn  is a 
go o d  o r b a d  a d a p ta tio n "  b u t to  "consider these  tw o  texts in  re la tion  to  each 
o ther"  (83). The film s exist, in  o th er w o rd s, an d  therefo re  m u s t be  considered  as 
th ey  are, n o t as w e w o u ld  w ish  th em  to be, a n d  on th e ir ow n  te rm s as d ifferen t 
m ed ia  te lling  (alm ost) the  sam e story. T he au th o rs  analyze  b o th  texts for their 
u n d e rly in g  assu m p tio n s a n d  m o d els  of k ingsh ip , sho w in g  th a t in th e  novel, 
A rago rn  "n eed s to convince o thers  of w h o  h e  is" since th e  bo o k 's  m o d e l re lies on 
p roven  com petence in  ad d ition  to  lineage; w h ile  in  th e  m ovies, in contrast, 
"A ragorn  n eed  to change him self, to  overcom e h is  o w n  do u b ts"  (78) since the 
m o v ie 's  k in gsh ip  m o d e l relies en tire ly  on heritage . T hey  do  m iss a  recen t article 
on  sacral k ingsh ip  (N ikakis) th a t m ig h t h ave  b o ls te red  som e of th e ir conclusions 
ab o u t bo o k -A rag o rn 's  sacrificial role.
I w o u ld  p e rh a p s  consider C yn th ia  M. C o h en 's  article on  trees in  
M id d le -ea rth  th e  w eak est in  th is issue, th o u g h  th is is n o t to  say  it 's  n o t w o rth  
read ing . B ut I find  it  stre tches its m ateria l a  b it th in  in p laces a n d  could  h ave  
been  tig h ten ed  su b stan tia lly  w ith o u t loss of m ean ing . I t verges close to  th e  edge 
of M id d le -ea rth  S tudies, ca tegoriz ing  an d  specu la ting  ab o u t th e  species of trees 
described  in T o lk ien 's  w orks, b u t  d o e sn 't  qu ite  fall in. B ut there  are  usefu l 
observations on ly  a perso n  p a y in g  close a tten tion  to  trees  cou ld  m a k e —for 
exam ple, th a t th e  sym bolism  of th e  h ead le ss  s ta tu e  a t th e  crossroads is echoed
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an d  re in fo rced  b y  th e  " g a u n t an d  b roken"  tops of th e  trees in  th e  su rro u n d in g  
valley, bo th  b e in g  still fu n d am en ta lly  so u n d  a n d  capable  of regenera tion  (97-99).
Josh L ong 's  article "C linam en , Tessara, an d  th e  A nxiety  of Influence: 
S w erv ing  F rom  an d  C om ple ting  G eorge M acD onald" is an o th e r of th e  gem s of 
th is issue. L ong  u ses  tw o  concepts from  H aro ld  B loom 's The A nxie ty  o f Influence 
to  exp la in  h o w  Sm ith o f Wootton M ajor arose from  T o lk ien 's  reaction  to  re -read in g  
The Golden Key after a long  lifetim e of th in k in g  ab o u t an d  w ritin g  fa iry  tales, an d  
b u ild s  on  D iana  Pavlac G lyer's  recen t research  on  influence am o n g  th e  Ink lings 
in  general. In  Smith, L ong  says, T olkien  a ttem p ts  to  correct the "juven ility"  an d  
over-reliance on  allegory  of M acD onald . O ne in te restin g  p o in t h e  m ak es is th a t 
T o lk ien 's  e lves h av e  an  effect on  the p rim a ry  w o r ld —a p o in t also m a d e  in  
Johnston  (14). T he o n ly  m ajo r d isap p o in tm en t I h av e  w ith  L ong 's  article is th a t 
h e  does n o t m en tio n  its near-tw in : W illiam  G ray 's  2007 M ythlore article w h ich  
does the  sam e for Lew is, trac ing  a  p a th  of "anx ie ty" from  M acD onald  th ro u g h  
L ew is to  P u llm an . C o m p arin g  the ir reac tions to th is earlier m aste r of th e  genre  is 
a  fascinating  look in to  the ir respective  creative m inds.
It is v e ry  good  to  see som e of th e  m a te ria ls  from  V erlyn F lieger an d  C arl 
H o s te tte r 's  inv ig o ra tin g  debate  over fa te  an d  free w ill a t M ythcon  39 m a d e  
available in  p rin t. F lieger p ro p o ses th a t one of th e  m ajor d ifferences b e tw een  the 
races of Elves an d  M en (in w h ich  she inc ludes H obbits) is th a t E lves are  "fa ted" 
an d  M en h av e  free w ill. She in te rp re ts  Ilu v a ta r 's  sta tem en t ab o u t th e  creation  of 
M en  rep ro d u ced  in  The Book o f Lost Tales I  (the second, a n d  fuller, version) to 
m ean  th a t on ly  M en, am o n g  all creation, h ave  been  g iven th e  g ift of free w ill, an d  
all o ther races are  subject to  fate. H e r w o rk in g  o u t of how , then , F eanor w as fated  
to  lose the  S ilm arils b u t m ig h t h ave  re d u c e d  the  ill effects of th is  ca ta strophe  b y  
m o d e ra tin g  h is  fo llow ing  actions, is a  fasc inating  b it of close read ing , g iv in g  full 
a tten tion  to  T o lk ien 's  carefu lly  considered  w o rd  choices. A nd  as she notes, the 
" th ree  G reat Tales" all h av e  as their cen tra l conflict " th e  in tru sio n  of a  free-w illed  
M an  in to  a fa ted  E lvish s trongho ld"  (179n12). C arl H o ste tte r coun ters F lieger's 
a rg u m en t w ith  a  collection of d ocum en ts  th a t cast som e d o u b t on th is r ig id  
d iv ision  in to  "fa ted "  an d  "free-w illed" races, p a rticu la rly  d ocum en ts  re la tin g  to 
th e  Q uenya base  w o rd  MBAR, roo t of ambar "w o rld "  an d  umbar "fa te ." It is left 
as an exercise for the  read e r to d e te rm ine  ju s t h o w  clear-cu t th e  d ifference m ay  
be  betw een  fate an d  free w ill a n d  h o w  it affects th e  in terac tions of th e  races of 
M idd le-earth .
Several articles dem o n s tra te  c learly  w h y  w e n eed  Tolkien Studies as w ell 
as Mythlore; th ey  d o n 't  p rec ise ly  fit M ythlore's m ission , be in g  p rim arily  abou t 
T o lk ien 's  scho larsh ip  ra th e r th an  h is  lite ra ry  w ork , b u t th ey  w o u ld  still in trigue  
m a n y  of o u r readers. Jill F itzgera ld  w rite s  ab o u t th e  s ta te  of L ang. a n d  Lit. 
s tu d ies  at O xfo rd  d u rin g  T o lk ien 's  career there, w h ich  is fasc inating  in itself, b u t
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th e  real d e ligh t of th e  article lies in  th e  inclusion, a n d  en su in g  explication , of the 
com plete  tex t of T o lk ien 's  C haucerian  pastiche  "h e  C lerkes C om plein te ."  (H er 
foo tno te  c la im ing  th a t th e  jo u rn a l Arda  is on ly  h e ld  a t H a rv a rd , B ow ling G reen, 
an d  M arq u e tte  is n o t en tire ly  accurate; th ey  are  th e  on ly  lib raries listed  in  
W orldC at, b u t th e  W ade C en ter also h a s  selected  issues, th o u g h  n o t a full ru n  
an d  n o t th e  issue  she refers to.) S tefan E km an  con tinues th e  them e of considering  
T o lk ien 's  scho larsh ip  in  th e  n ex t article in  h is  s tu d y  of h o w  Pearl, a w ork  T olkien 
tran s la ted  a n d  th o u g h t ab o u t deep ly , is echoed  in  the  lan d scap e  a n d  th e  sense of 
d ream in g  tim e  in  A m an  an d  o th er p laces in  A rda. S tuart D. Lee sim ilarly  looks at 
T o lk ien 's  teach ing  n o tes  on  The Wanderer, w ith  som e d iscussion  of its u se  in  
desig n in g  th e  cu ltu re  a n d  p o e try  of R ohan.
I am  alas n o t a lin g u is t an d  can o n ly  ju d g e  C h ris to p h er G ilson 's article 
on  the  basic v o cabu la ry  of Q uenya  on  its genera l m erits, w h ich  are  substan tia l. 
A gain , th is  is th e  so rt of article w h ich  w o u ld  n o t ap p ea r in  M ythlore  b u t w o u ld  
ho ld  m u ch  in te rest for m a n y  of o u r readers. G ilson m ak es  a p o in t of con trasting  
th e  "fictional" Q u e n y a —th e  poetry , ph rases, n am es an d  so on  th a t w ere  
in teg ra ted  in to  th e  p u b lish ed  a n d  u n p u b lish e d  s to rie s—a n d  th e  " in v en ted "  
Q uenya, th e  b ack g ro u n d  references of v o cabu la ry  an d  g ram m ar. T he tw o  sets are 
no t w ho lly  congruen t; w o rd s  m ig h t be rep re sen ted  in  th e  "d ic tio n ary "  b u t never 
u sed , a n d  com position  of a n ew  p o em  m ig h t call for a new  w o rd  o r create 
nuances in  th e  defin ition  of an  estab lished  w ord . In  th is w ay  Q uenya  w as a liv ing  
lan g u ag e  for T olkien; w o rd s  grew , accum ula ting  m ean ing , varia tion , a n d  subtle 
shad ing , as he u sed  them , in  tu rn  calling  for changes in  th e  d ic tionary  
d e fin itio n s—just like languages in  th e  p rim a ry  w orld .
T he book rev iew  section  is substan tia l an d  w ell-considered . Som e of the 
item s have  a lread y  b een  rev iew ed  in  M ythlore , o r a re  rev iew ed  in  th is issue, b u t 
w h en  it com es to  rev iew s an  ad d itio n a l p erspective  is alw ays som eth ing  to  be 
w elcom ed. C olin  M anlove, for exam ple, in  his rev iew  of th e  ex p an d ed  ed ition  of 
Tolkien On Fairy-Stories, p o in ts  o u t an  u n fo rtu n a te  deficiency in  th e  volum e: it 
lacks a b ib lio g rap h y  of scho larsh ip  ab o u t the  essay. In d eed  th is is a sad  w eakness 
of th is en tire  series of ex p an d ed  ed itions. A no ther no tab le  rev iew  is th a t of 
Chesterton and Tolkien as Theologians, rev iew ed  b y  M ike Foster; on  th e  s tren g th  of 
h is con tag ious en th u siasm , I certa in ly  p lan  to  seek o u t th is  book.
T he issue concludes w ith  D av id  B ra tm an 's  "T he Y ear's W ork  in  T olkien 
S tud ies," covering  2006, an d  a b ib lio g rap h y  of w o rk  p u b lish ed  in  E nglish  in  2007 
com piled  b y  Jason Rea, K ath ryn  Paar, an d  M ichael D.C. D rou t. B ra tm an 's  an n u a l 
co lum n is a g rea t service to  th e  field ; h is concise rev iew s of b o th  m ajo r an d  
sho rte r w orks m iss  v ery  little  th a t goes on, a n d  to m y  deligh t, a t least, he is never 
shy  of ex p ressin g  an  op in ion . (Even th e  decision  to  reverse  the  ed ito rs ' nam es on 
th e  tw o  vo lum es of Tolkien and M odernity  ge ts th e  ex asp era ted  sigh  it tru ly  m erits  
from  a lib ra ry  cata loger [315], a n d  th e  descrip tion  of one essay  as "a  th o ro u g h ly
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muddled and superficial piece which adds nothing useful to this discussion" 
made me glad I  was not the hapless target of his pen [322].) The well-organized 
bibliography includes an addendum for 2006; I hope there are future plans for 
collecting and consolidating these bibliographies in cumulations covering 
multiple years.
I have to add that each year I find myself more envious of their 
handsome hardback binding with its distinctive red cloth spine tooled in gold; 
West Virginia University Press does a lovely job on the physical production of 
this journal.
- Janet Brennan Croft
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